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There is no word that can encompass it 
—no scale that can weigh it—and yet it is 
imperative to a masterpiece, and present in 
every Moller organ. 


It is the devotion that a genuine artist 
applies to his work, the immeasurable will- 
ingness to take pains, to contribute more 
than is required, to make of each minute 
detail a work of art. 





























In the construction of Moller organs, such 
devotion is a constant factor. It is applied 
throughout every stage of construction, 
from the preliminary designs to the final 
installation. It is responsible, equally with 
skill and experience, for the superb per- 
formance, the glorious tone and accuracy, 
which distinguish Moller as a master- 
instrument. 


Moller leadership results from the natural 
law of cause and effect; MGller is the artist 
of organs because it is created by an organ- 
ization of artists. 


OAMOILER 


THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS 
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The Associated Organbuilders of America 
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Orgelectra 
The first and only 


KEY-ACTION CURRENT 


designed specifically for organ use 


DESIGNED TO CURE 
THE FOLLOWING 
ORGAN AILMENTS: 


|. Low voltage; 

2. Excessive line drop; 

3. Voltage dropping off when 
playing full organ; 

4. Sluggish key action, draw knobs, 
and tab keys. 


We are still maintaining immediate delivery 
on all ORGELECTRAS. 


ORGELECTRA 


Austin W. La Marche 
Chicago 31, Illinois 








6525 Olmsted Avenue 




















There is something about 
the very nature of bell 
music that expresses the 
memorial spirit . . . and 
in the harmonic tuning of 
a Deagan Carillon bell 
music attains heights of ex- 
pression never before ap- 
proached. . . . Here is 
tonal fidelity that stirs the 
soul, beauty that holds the 
promise of joyous reunion 
on other shores. . . . What 
form of War Memorial could 
possibly be more eloquent 
or appropriate? Let us send 
you interesting particulars. 
- » « J, C. Deagan, Inc., 
371 Deagan Building, Chi- 
cago 13, IMinois. 
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RANKETT 


The Rankett is a short length reed of great 
musical and practical interest. It is an ancient 


form mentioned by Praetorius in 1618 as being 


_ a standard reed at that time. We are again 


discovering its usefulness. 

In form it is a hooded Trumpet. Tonally it 
is related to the Fagotto or Bassoon, though 
its voice is more veiled and of a more intriguing 
content than the full length reeds. 

Like all hybrid lingual stops it is equally 
useful in chords and solo passages, and may 
be employed on manual or pedal with great 


economy of space. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALp HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 

(Member, The Associated Organbuilders of America) 
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304 THE FIRST ESSENTIAL: 


REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


A—AM—H. Leroy BAUMGARTNER 

In Thy hand are all our ways” 
Ef, 7p. o. d. (Gray, 16c). R.H.Clapp text, ‘for thanks- 
giving, Pilgrim commemorations, anniversaries.” That real 
organ accompaniment adds much; some day no creditable 
anthem will tolerate the piano accompaniments most of 
them today have. Mr. Baumgartner doesn’t write unless 
he has an idea for a composition, and that idea is not likely 
to conferm too humbly to traditions. Here is something 
unusual, a bit on the moody or tone-painting side, never 
extravagant, always convincing, emphatic. Recommended 
to all top-rate choirs everywhere. 

AW3T—Kenneth MEEK 

“A Carol of Thanks” 
G, 4p. u. e. (Gray, 15c). W.Cornish text, “Pleasure it is 
to hear, I wis, the birdes sing then we always to 
Him give praise.” For the better choirs only and congre- 
gations trained to expect the unexpected. Good enough 
because of its medium of women’s voices. 


Christmas Music 

*A8(J)C—Austrian, ar.C.A.Scholin 

“As lately we watched” 
Af, 7p. me. (Hunleth, 18c). Both men and women must 
sing in 4-part, the junior choir in 2-part. Fine for its 
rhythmic vitality; some humming; lots of sprightliness, hap- 
piness, tunefulness, all to make that Christmas service 
more gay. 

*AMC—*AWC—Bas Quercy, ar.D.S.Smith 

"Sing we noel once more” 
Bfm, 2p. u. md. (Galaxy, 12c). Seven stanzas of text 
against a minor-mood carol that could be made quite at- 
tractive. Range is conservative in both arrangements. 

AC—Arthur BERGH 

“Christmas in the Morning” 
C, 4p. e. (Gray, 15c). A hymn-like anthem that would 
be good for processional or recessional; simple, rhythmic, 
melodious. 

*AC—Bohemian, ar.N.Coke-Jephcott 

“Bohemian Carol’ 
Gf,-4p. e. (Gray, 15c). Not too much originality or charm 
anywhere save in the middle section where the men sing 
the tune & text while the sopranos sing ah in the upper 
octave and the piano accompaniment follows meekly along 
with the sopranos. 

*A10(J)C—Bohemian, ar.C.A.Scholin 

“Peace and great joy” 
G, 6p. e. (Hunleth, 18c). 


This is the familiar Bohemian 
carol but with a new text. Both men and women must 
sing in 4-part, juniors in 2-part. A clever manipulation of 
the materials and lots of variety, though the text will prob- 
ably not appeal too strongly where the older versions have 
been used. Juniors had better be good. This one will 
probably appeal most to organists finding it compulsory to 
let the infants do a trick or two in the Christmas services. 

*AC—C.A.Bossi, ar.F.Campbell-Watson 

“Born is Jesus in Bethlehem” 
Df, 7p. e. (Witmark, 16c). English and Latin texts. 
Available also in editions for s-a or t-b, s-s-a, and t-b-b. It 
begins with a rhythmic introduction, then a solemn 2-part 
sentence by women’s voices, then men, then everybody. 


She CHARLES W. McMARIS aida 
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Now planning specifications and taking orders 





1213 Haskell Avenue Kansas City 2, Kansus 

















INTERESTING MUSIC 1946-29-10 
After this it grows a bit technical and makes both choir 
and congregation work harder. A combination of simple 
& rhythmic sections contrasted with hard-sounding ma- 
terials. 

AC—Charles Raymond CRONHAM 

“Christmas Day in the Morning” 
F, 10p. me. (Witmark, 18c). “Sing high, sing low, sing 
to and fro.” An anthem in which the composer uses vari- 
ous devices to get his text across. Tenors & basses have a 
duet over an open fifth in the bottom octave, which is soon 
joined by a melody; this section ini 6-8 rhythm. A well- 
worked anthem for the normal morning service. 

*ASC—English, ar.R.E.Marryott 

‘As the shepherds were watching” 
Gm, 6p. u. me. (Gray, 16c). A hymn-like anthem done first 
in simple hymn style, then with chorus humming while a 
soloist or the children sing text and melody; for organists 
who must use their junior choirs on Christmas Sunday. A 
bit on the mournful side, possibly to imitate what we some- 
times think may be the ancient mood. 

*AC—*AW3C—English, ar.C.Parrish 

‘A Carol for Everyman’”’ 
Dm, 8p. u. me. (Witmark, 16c). Text from 16th century. 
A simple, straight-forward setting, good workmanship on 
an ancient text dividing it as Chris-te-mas. 

A2C—J. Lawrence ERB 

“Shepherds on the hillside” 
Dm, 4p. e. (Witmark, 15c). In 6-8 rhythm, the music 
fluctuating between minor and major; it might be good 
for use with junior choirs, or juniors worked in with sen- 
iors, or two junior choirs against each other. 

*AC—French, ar. Claude Means 

“Listen lordlings unto me’ 
D, 7p. u. e. (Gray, 16c). Opportunities to use antiphonal 
choirs and juniors; neither are essential though both are de- 
sirable. The old French music doesn’t have too much ap- 
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New 
Christmas Anthems 


BACH, J. S. 
1444 Happy Flocks Do Freely Wander (from the 


“Birthday” cantata, No. 208) arr. by Ruth 
MN: NUR = wha wow vss DEE 6 ee %ok ob eee $0.16 
BILLINGS, WILLIAM 
1455 Emanuel (from “The Psalm Singer’s Amuse- 
ment,” 1781) edited by Oliver Daniel. 
SATBB ea tisk eeeeks he ue pasate .20 
LUVAAS, MORTEN J. 
343 While the Stars Their Vigil Keep. SATB.. 2 
MALIN, DON 
1419 Come, Ye Lofty, Come, Ye Lowly (Breton 
RED RIA os nis gc nk Chaen a UN Ge iain oer ae 16 
McCOLLIN, FRANCES 
1440 Today the Prince of Peace Is Born. SATB .20 
MEAD, EDWARD G. 
348 Whence Comes This Rush of Wings? (text 
from traditional French) SATB........... 16 
PURVIS, RICHARD 
1447 What Strangers Are These? (Noé/ Ecossais) 
SATB, with alto and bass solos............ 16 
REAM, ALBERT W. 
1434 The Smile of the Christ Child (Brazilian 
melody) SSATTBB, with alto solo ........ 15 
SHAW, RUTH 
1448 The Christmas Nightingale. SSAA.. .... 16 
WINSLOW, RALPH W. 
347 Heaven’s Eternal King (“The Seven Joys of 
Mary”) SSA, with descant................ 15 


Send for examination copies 


C. C. hinchard & Company 


285 COLUMBUS AVENUE, BOSTON 16, MASSACHUSETTS 
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(SATB, unless otherwise specified) 
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P amen Harker (Deis) In Excelsis Gloria 7 a rn 
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: 100 Short Pieces for Organ ( Niles be “amy sus lived in ogee 46 
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Offrande Musical in C maj., Op. 18, Now bo. 1.00 (SSAA) 9454.15 
Offrande Musical in G maj., Op. 18, No, 2.....0..ccc 1.00 Niles Never was a child so y ‘ 
Toccata, O 18. No. 3 1.50 lovely (SSAA) 9479 15 
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) f Warren Christmas Candle 8749 16 
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Some 1946 organs have structurally deformed schemes. 

The bony skeleton must be right before it can properly be clothed 
with flesh. 

Specification curvature-of-the-spine cannot be covered up with 
the wadding of good voicing. 

The Swell mixture, fitted to the pungent Swell, can never act as 
a massive full organ mixture. The Great flue chorus—the frame on 
which an organ is hung—must be independently complete. 

Those favoring a Great with no more than 12-15 top and a Swell 
with a plein-jeu, think this over. 

Organs will never be improved while such basic faults are con- 
doned. 

Even the small organ-can be structurally correct. 


AUSTIN ORGANS, INC. - Hartford 1, Conn. 


(Member, The Associated Organbuilders of America) 
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peal but Mr. Means’ manner of using it for antiphonal or 
echo contrasts will make it useful to a great many choirs. 

*AMC—Negro, ar.J.W.Work 

"Go tell it on the mountain” 
Af, 9p. u. md. (Galaxy, 18c). The familiar music that 
can sound quite joyful and worth telling on the mountain 
if we ignore that suggestion to take it in a “deliberate 
manner.” Also does any modern musician still use those 
holds on the ends of sentences? This may not be any 
too easy but it fits men’s voices and could be made riot- 
ously joyful, as it certainly should be. 

*AMC—Negro, ar.N.F.Ryder 

“What you gonna call yo’ pretty little baby’ 
Gm, 7p. u. me. (Schirmer, 16c). This will go over because 
of its text and the congregation will probably forget how 
far below the text the music really is; that’s once the 
Negro spiritual didn’t live up to expectations. But this 
setting for men’s voices makes up for all deficiencies and 
your congregation will undoubtedly be interested in it the 
minute they see it on the calendar. 

*A8(J)C—Scotch, ar. Charlotte Garden 

“Scotch Lullaby” 
E, 8p. u. md. (Gray, 16c). Both men and women must 
sing in 4-part, the juniors in unison. J.J.Moment text. 
And here's another case where uninteresting music materi- 
als have been manipulated by a hand clever enough to get 
something out of an otherwise dry well. But the organist 
must have a heart as well as imagination, and he must 
not be too tired of music. Given these assets, here’s a 
good Christmas anthem. 

*A6(J)C—Traditional, ar.H.J.Marth 

“The Christ Child” 
G, 5p. e. (Hunleth, 16c). Text by Arranger. Juniors 
must sing in divided parts. A grand march with real 
rhythm packed into it and no tomfoolery on the notes to 
spoil it; the roof would fall in if a highbrow used it, but 
let’s all rejoice that we lowbrows outnumber the highbrows 
ten to one. Only don’t make this lowbrow listen to chil- 
dren trying to sing it. I like children, but I don’t want 
them to run either the world or the church. 

*AC—Traditional, ar.J.J.Niles 

“Never was a Child so lovely” 








ELectric AcTION 


® Parts for or complete relays, combinations, s 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


lM The W. H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 
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An organization of nationally known expert 
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Carnegie Hall in New York City 
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INTERESTING MUSIC 1946-29-10 
Fm, 6p. u. me. (Schirmer, 15c). A lovely text set to the 
hardness of minor key; none but expert choirs should try 
this one. The very difficulties themselves offer a challenge 
which a master organist, backed by unusual imagination, 
can turn to good effect. 

*AC—Traditional, ar.R.L.Baldwin 

“Three Ships of Christmas” 
Bm, 8p. u. me. (Witmark, 16c). Occasional parts filled 
in here & there, but added notes are not essential. Its 
minor key will increase the difficulties both for the average 
choir and the average congregation; but presumably it was. 
arranged for the more serious technicians in church music 
who delight to work on such materials. 

*A8(J)C—Welsh, ar.C.A.Scholin 

“Deck the halls’ 
G, 5p. e. (Hunleth, 16c). Calls for three choirs, juniors 
in s-a, intermediates in s-a-b, adults in s-a-t-b. Here’s the 
old favorite all dressed up to fill the choirloft even if the 
preachers no longer can fill the pews. Music with real 
Christmas joy in every note. 


General Service Music 


A—Richard BALES: “Lines,” 4p. me. (Gray, 15¢). 
Louise Haskins text—'lines as spoken by George V on Christ- 
mas Day, 1940’—and well worth using in all liberal churches. 
This is in the new “Contemporary Choral Series’ under the 
general editorship of William Strickland. The accompani- 
ment begins with open fifths, and then voices in unison; the 
difficulties begin, but they are not bad; the chief trouble with 
dissonances for voices is that the voices can’t do them on pitch 
and are certain to sound horrible. Sometimes vocal music, 
expressing a text, should sound horrible. The text here is 
fine; we might also say the music is fine. Not for volunteer 
choirs but for choirs able to respond to real direction; to all 
such, our advice is buy the anthem without hesitation. The 
text gives full warrant for the music. Mr. Strickland here 
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Witmark Organ Library 


By Ene DeLamarter 


PMN RM cco cece ac orucest seaeaa ts ntovotonoonasanspueacess¥erss oh << .60 

ROGER A ED oo oven cise cesetsccisassessctsoabeoesyscvanseasennssee .60 

OTE OR MORN ai on oon ces sencesesesnesscesevooes $1.50 
I Flourish Il Melody Ill Scherzo 

RSRTIGRRAL: PRGA INBE, oiissenevkcosconsscisscscconsssesescsese .60 


(On a Chorale attributed to Hassler) 


FESTIVAL PREUAIIDE onccsissccsiecssssccerescpssverasoensced $1.50 
(In Honor of St. Louis, King of France) 


FROM THE LONG ROOM OF THE SEA.... .75 


(Based on an American Indian melody) 


Sy Frank Campbell- Watson 
PRR PATEMIN SEDANS I A. oiccacecessccdsccsacecceteseesscosevevtensens .60 


Super "‘Rorate Caeli’’ 


lt AR LL OLE |G | Ganev maestro aeansnSre enn rec ee .60 
Super “'Puer natus est nobis’ 
Sy Cart Parrish 
RORTCDIRIAT Pm ONO. oes 2s cseseccsescascseoonssonsoenasseeis .60 
On the Welsh Tune "Aberystwyth" 
ECAR ot 0 0) Len EE $1.00 
On the Welsh Tune "'Wallog”’ 
ECS A of Cf) SUR a eer er .60 
On the Welsh Tune ‘’Ton-y-Botel'' 
Sy Irwin Fisher 
RECITATIVE AND ARIA. «........0.0.-.205.50.0.s0.060 .60 
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THE WORLD'S MOST POPULAR ORGAN SERIES 


Everybodys Favcrul, 


ORGAN MASTERPIECES 


8 Volumes of Great Music 
for the Organ and the Hammond 





Everybody’s Favorite, No. 59 


ORGAN MASTERPIECES 


arranged by Dr. Robert Leech Bedell 








Recently off the press, this collection consists. of 31 rare and appealing 
compositions, many appearing for the first time in an American edition. 
Pieces by Bach, Buxtehude, Chaix, Commette, Frescobaldi, Guilmant, 
Hesse, Hollins, Lefebvre, Liszt, Marchand, Merkel, Mozart, Reger, 
Rheinberger, Salome, Schubert, Sittard, and Thiele. 





RSAL ORGAN ALBUM 





“EFS” No. 37 
SELECTED 

ORGAN SOLOS 

Contains outstanding organ solos 
selected by Roland Diggle. Ex- 
cellent as recital and concert 
pieces. Hammond registration in- 
cluded. 


ea 





“EFS” No. 
ORGAN PIECES 


“EFS” No. 54 
A Master Selection of 


aid 





“EFS” No. 57 

Universal Organ Album 
Unusual and appealing selections 
by Bach, Brahms, Diggle, Franck, 
Guilmant, Handel, Marshall, Pop- 
per, Rheinberger, et al. For all 
organs; Hammond registration. 


TBUD] > TAVUR 














“EFS” No. 47 
STANDARD 
COMPOSITIONS 

FOR ORGAN 

Another great collection of organ 
solos compiled and edited by 
Roland Diggle. Includes regis- 
tration for the Hammond. 


ROLAND DIGGLE 

















a “EFS” No. 17 
139 SELECTED 


“EFS” No. 27 
ORGAN MUSIC 


Compositions for Organ 
Arrangements equally effective on 
large or small organs and play- 
able by organists of average abil- 


Contains over 50 specially se- 
lected compositions covering the 
entire field of organ music. A 
folio every organist should own. 


ORGAN PIECES 

Includes Preludes, Postludes, 
Chorales, Marches, Oratorios; in- 
structions, how to modulate and 


Selected by 

Roland Diggle 

Presents a studied and specific 
program for the organist for use 








on small or large organs; in- 
cludes Hammond registration. 


EACH OF THE ABOVE BOOKS CONTAINS 160 TO 192 PAGES 


Price $1.25 each, at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY 


1600 Broadway New York 19, N. Y. 


19-10-307 
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isn’t trying to surprise or annoy anyone; he is experimenting 
to see if music can legitimately stretch itself a bit into the 
untried. The text gives the music an idea and warrants it, 
which is not true of instrumental music where the music itself 
must stand entirely alone on its own merits as music. 

A—Wm. Byrd: “Two church songs in four-part,” 6p. me. 
(Music Press, 20¢). First is “Look down O Lord,” second 
is “Be unto me O Lord a tower of strength.” Both are true 
chapel-style music, contrapuntal, and unaccompanied, for 
choirs & congregations educated to such things. It might be 
good for even timid choirs to rehearse such things, just for 
the experience; and if in later years they want to sing them 
in public, it’s all gain and no loss. 

A3—Noble CAIN: “Holy Lord God,” A, 4p. me. (Flam- 
mer, 15¢). Obviously s-a-b is thinner than s-a-t-b, but just 
the same here is a good number for tenorless choirs, musically 
interesting enough to serve its purpose. 

AW3—Clare CLEMENT: “Prayer for Country,” F, 5p. 
e. (Flammer, 15¢). Text by Composer, a prayer for the na- 
tion. A melodious and pleasing anthem for average choirs 
and congregations, suiting women’s voices quite well. 

A4+—Dr. Eric DeLAMARTER: “O Thou Eternal One,” 
Df, 4p. u. md. (Gray, 15¢). Unidentified but excellent text 
in praise of God. And grand music of a high order for 
choirs that want to make that sleepy congregation wake up 
and pay attention. Every choir should use this one. Expres- 
sive music, saying something original and doing it masterfully 
without recourse to the buffoonery of harmonic atrocities. 

A—Dr. Roland DIGGLE: “Master no offering,” Ef, 6p. 
e. (Schuberth, 20¢). E.P.Parker text. A smooth, melodious 
anthem somewhat in hymn style, excellent for volunteer choirs 
all over the land. 

*A—Dutch, ar.V.Ramsey: “Hymn of Brotherhood,” G, 
6p. e. (Gray, 16¢). A.G.Walton text—a prayer for the day 
when men will be free to act like men instead of slaves to be 
dragged into national hatreds. A nice old flavor to the music, 
somewhat like a simple chorale or hymn; any choir can do 
it well and even the best of them need not be ashamed of its 
simplicity. 

A5—Raymond B. ELDRED: “Prayer for America,’ Ef, 
4p. e. (Mission Music Co., 10¢). Text by Composer. It’s 
a 4-part anthem on short score with “soprano obbligato ad 
lib,” the soloist following the chorus exactly until the long 
notes at the ends of the phrases when the chorus holds while 
the soloist continues melodically. In the style of a sweet 
little hymntune, for choirs with organists good enough to do 
simple things well. The congregation will certainly like it. 

*AW—Folksong, ar.J.J.Niles: “The Seven Joys of Mary,” 
G, 8p. u. me. (Schirmer, 16¢). Unidentified text deals with 
the joys Mary had “to think her little Jesus was God’s only 
Son,” “could read the Bible through,” “could make the blind 
to see,” etc., a very lovely text for the post-Christmas period. 
Music of such good quality, in view of its text, that it sounds 
like one of those delightful old Christmas carols that have so 
greatly enriched church music. All choirs should have it. 

*A6—Hasler, ar.N.Cain: “Beata es Virgo,” 9p. u. md. 
(Flammer, 16¢). Latin text, a ‘motet for Visitation.’ Con- 
trapuntal music in chapel style for 4-part men’s voices with 
soprano and contralto. The score carries in small type some 
English translations so the choristers will know what they are 
singing; might be a good idea to use the English text and 
then the congregation might know too. Music like this is 
only for the most expert choirs. 

A—Mabel S. KING: “God be merciful,” C, 5p. t. e. 
(Elkan-Vogel, 15¢). Psalm text. There are many things 
about this setting of the “Deus miseratur” that make it quite 
appealing, especially so in certain sections; if in need of a 
setting of this text, better look this one over. 

A—George MEAD: “Once to every man and nation,” 
Em, 10p. me. (Galaxy, 18¢). J.R.Lowell text. An anthem 
version of the old tune in the bottle. Dr. Mead does much 
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with the thing and if you like the tune you certainly will en- 
joy doing this version of it. 

Ai—Claude MEANS: “Jubilate Deo,” Gm, 4p. e. (Gray, 
15¢). English text and lots of good points in the setting to 
recommend it to serious workers; unison makes it all the 
more advantageous; there is a freedom about it the musician 
will like. 

* A—G.Q’Hara, ar.K.Downing: “Thanks,” D, 5p. me. 
(Schirmer, 15¢). R.G.Dandridge text, a song of thanks- 
giving for many things. Emphatically melodious & rhythmic 
in a way the congregation will appreciate; no dusty pedantry 
here, all appealingly musical. 

A—Myron J. ROBERTS: “Storm on Lake Galilee,’ Am, 
6p. o. me. (Gray, 16¢). St. Luke text and what a difference . 
a true organ accompaniment makes in any self-respecting an- 
them. The choir & organ paint the picture and tell the story 
in a rather emphatic way, so it must fit into the rest of the 
service or it will be a bit too individualistic. A good atmos- 
pheric setting of the text. 

*A4+—Trad., ar.F.C.Schreiber: ‘Alleluia,’ D, 8p. me. 
(Gray, 16¢). Text is the ‘Song of St. Francis,’ “Come all 
ye people and sing anthems to our heavenly King.” A grand 
old church tune treated to more complications and contra- 
puntal devices than may possibly be good for it; look it over 
for yourself. 


Think it Over 

© “Increased taxes have not cut living expenses but have 
come wholly out of money that heretofore went into new 
buildings, new factories, new ships and other investments. 
This is the real reason for the unemployment which pre- 
ceded the war and which is bound to come again, some 
time after this war, unless taxes are greatly reduced.” 
—ROGER BABSON. 








E. POWER BIGGS 
MUSIC PRESS Organ Series 


10 fine editions 


MOZART, Adagio and Rondo for Glass Harmonica 


Fl., ob., vla., cello or string quartet and organ. K.617. 
Score $3.00 


PURCELL, Ceremonial Music with Trumpets 


Four voluntaries and one symphony, trumpets optional. 


Complete $3.00 


MOZART, 17 Sonatas for Organ and Instruments 
Vol. I. Six Organ Sonatas (1-6), 2 vins., cello. Score $3.00 
Vol. Il. Four Organ Sonatas (7, 8, 10, II), 2 vins., cello. 
Score $3.00 
Vol. Ill. Three Organ Sonatas (9, 13, 15), 2 vins., cello. 
(Editor Carl A. Rosenthal) Score $2.00 
Vol. IV. Two Organ Sonatas (12, 14), 3 strings, 4 winds. 
Score $3.00 
Score $2.50 


Vol. V. Sonatas 16 and 17, 2 vins., cello, tpt. 


FRESCOBALDI, Ricercare 


With solo voice or instrument. 


Complete $2.25 
CORELLI, Two Trios 


Trio, Op. I, No. |, 2 vlns., cello. 
Trio, Op. 3, No. 2, 2 vins., cello. 


Music Press, Inc. (2 


Score each $2.00 


130 West 56 Street 
NEW YORK 19, N.Y. 















































Now THERE 
ARE 36! 


in the famous 


“WHOLE WORLD” SERIES 


In the Slow Movements of the six 
Violin Sonatas by Handel (here tran- 
scribed for Organ) is some of the most 
beautiful music in the world. The charm 
and simplicity combined with the genius 
of Handel’s melodic lines are retained in 
this latest addition to the ‘WHOLE 
WORLD’ SERIES — Volume 36. 
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George Frederic 


HANDEL 


The Slow Movements 
of the Violin Sonatas 
(Whole World No. 36) 


Transcribed for 


ORGAN 


by JOHN M. KLEIN 


Hammond Registration by 
Kenneth Walton 


$1.00 
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WHOLE WORLD SERIES 


_Music-conscious people everywhere look to this series of publications as representative 
of the world’s greatest music. No. 36 maintains the high standard achieved by the 


other volumes in the same series. 





Organ Music You Should Know 


SELECTED SOLOS 


Individual Organ Solos for 
the Discriminating Organist. 
(With Hammond Registration) 


RE ee ae Annabel S. Wallace 
ee | re Arsene Siegel 
CHANT PASTORAL. ......0.0......cccccsesseeeeceees John M. Klein 
CHORALE and FUGHETTA........................ Kenneth Walton 
FANTASIA ON A THEME 

(From "The Last Hope").................... Gottschalk-Walton 


FANTASIA on FOUR CHRISTMAS CAROLS 
Kenneth Walton 


te re oi icsitensnseresisssicasnarsvnnedonte Kenneth Walton 
I icin assirasnasceiessennitiaresn C. A. J. Parmentier 
ectopic Ns OT ER EON: Edwin H. Lemare 
PRELUDE pa Anatole Liadow 
5 ret “idle jh sees se - catia 

REMEMBRANCE. 0000... ooo. eee C. A. J. Parmentier 
(ee ere Kenneth Walton 


EE eee eRe RI Kenneth Walton 
Price 50¢ Each 





THREE MORE FINE VOLUMES 


for Church, Concert or Home 


ORGAN PIECES THE WHOLE WORLD PLAYS 
(Whole World No. 35) 
A distinctive collection of 60 standard classic, modern, 
sacred, operatic, characteristic pieces and marches, Ar- 
ranged for pipe organ. With Hammond registration. 
252 pages. Price $3.00 


FAMILIAR ORGAN CLASSICS 
(Whole World No. 33) 
Fifty-one of the world’s best known compositions for pipe 
organ, representing the most famous composers. All in one 
invaluable volume. With Hammond registration. 
Price $2.50 


MODERN ORGAN PIECES 

(Whole World No, 29) 
A collection of 41 modern pieces for almost every occasion. 
Music by such famous composers as Stravinsky, Franck, 
Palmgren, Rachmaninoff, Debussy, and many others. In- 
cludes many pieces heretofore not available for organ. 
Provided with Hammond registration. Price $2.50 


Complete catalogue available. 


Your Music Dealer carries them all In Stock! 


BROADCAST MUSIC, INC. 


$980 FIFTH AVENUE 
NEW YORK 19,N.Y. 
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Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 

S. Coleridge-Taylor, ar.Mansfield (Ascherberg) 

Intermezzo in C 
This orchestral work by the talented Negro makes a first-rate 
organ number, 8 pages, easy, and quite effective. It opens 
with an andante melody for strings and then leads into a more 
animated section with the melody in the pedals. There is a 
good climax and the work ends ff. While the music is less 
modern in style than we expect today, it should prove practical 
to the average organist. 

Albert Arlen, ar.Mansfield (Ascherberg) 

Theme from Alamein Concerto 
The Concerto, dedicated ‘To the men who fought and died 
at El Elamein in 1942,” was played by the Boston Symphony 
last May and proved popular with the audience. The arrange- 
ment runs to 10 pages and should make a good number for 
a popular recital program. Not difficult, it can be done on 
a small instrument, with slight changes; I suggest that Last 
Post bit on p.7 be changed to the United States version. If 
you want a novelty for your program, investigate this. 

Alec Rowley (Gray) 

Soliloquy 
Here is a fine service prelude, 5 pages, easy, adaptable to a 
small organ. In the same style as his Benedictus which had 
a big vogue a few years ago, though not so rich in texture, 
it has a churchliness that makes it worth playing. 

Dr. Eric DeLamarter (Witmark) 

Minuet, Scherzetto, Chorale Prelude 
The first two are delightful recital numbers, typical De- 
Lamarter music; as an A and B number on a recital program 
I know of nothing better. The Composer gives you the notes, 
but if you are only going to play them, for the love of Mike, 
leave them alone; these little gems need a musician, Mister. 
The third is a real service piece; fairly easy, it will enhance 
any service in which it is played. 

Frank Campbell-Watson (Witmark) 

Prelude Rorate Caeli, Prelude Puer Natus Est 
Personally I find these two among the most satisfactory service 
music I have come across in many a long day. The first, based 
on the introit for the fourth Sunday in Advent (“Drop down 
dew, ye heavens”) is a short 3-page number of real charm; 
the second, on the introit for the third mass at Christmas (“A 
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Child is born’’) consists of 4 pages of beautiful music. Here 
are two pieces every organist worthy the name can play, and 
it matters not if you play in a Catholic, Episcopal, or any other 
church; these two short pieces cannot fail to set the right 
mood for a church service. I see no reason why they should 
not be played at any time in the year; the Gregorian melodies 
are not so well known that they would disturb even in 
churches where the introits are used. I have used them as 
an A-B number for a service prelude and have also played 
them softly during the communion service where they fitted 
beautifully. 
Robert Elmore (Galaxy) 
Humoresque 

Much as I dislike doing so, I have to agree with T.S.B. in his 
review of Robert Elmore’s Humoresque. It is one of the most 
delightful recital pieces I know, but I too dread to think what 
it will sound like under the hands and feet of some of our 
recitalists. I know of two who could do a nice job with it, 
but they would insist on placing it between two of Bach’s 
choralpreludes, most likely those dealing with death. Well, 
I should worry; I am not the composer. 
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Recent 
ORGAN PUBLICATIONS 


MEDITATION (Autumn Mood) .90 
H. Alex. Matthews 

FANFARE D’ORGUE .60 
R. L. Bedell 

SEASCAPES .90 
Wm. T. Timmings 

INVOCATION .60 
Wm. T. Timmings 

MOSAIC .60 
Wn. T. Timmings 

PORTALS, A Prelude for Organ .60 
Carl Anton Wirth 

TEN PEDAL STUDIES 1.00 


H. Wm. Hawke 

TWELVE STUDIES 

FOR LEFT HAND AND PEDAL 1.25 
H. Wm. Hawke 


Published by 


1716 SANSOM STREET PHILADELPHIA 3, PA. 














NEW CHORAL MUSIC 


For the CHRISTMAS Season 
from the Carl Fischer Catalog 


LITTLE BABY BOY by Pearl Keck 


S.S.A. with piano or organ accompaniment 15 


Christmas Carol. S.A.T.B. with piano or organ 
accompaniment. AS 


A STAR WAS HIS CANDLE 
by Teresa del Rieg 


o 
T.T.B.B. with piano accompaniment 15 


THREE CHRISTMAS CAROLS 
arr. by Joseph S. Daltry 
T.T.B.B. A Cappella .20 
1. Silent Night. 2. Bring a Torch, Jeanette, Isabella. 
3. The Coventry Carol 


‘TWAS IN THE MOON OF WINTER- 


TIME by Joseph S. Daltry 
T.T.B.B. A Cappella 15 


= CARL FISCHER we. 
d 62 Cooper Square, New York 3, N. Y. 
119 West 57 St., New York 19, N. Y. 
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The rhythmic sounds of precision ma- 
chinery and master craftsmen's tools 
echo these days through our great 
new plant. They herald the rich, reso- 
nant tones of the many large Kilgen 


- Organs we are now building for such 


prominent installations as: 


Maryville College, St. Louis, Mo. 
First Church, Christ Scientist, St. Louis, Mo. 
Oak Hill Presbyterian Church, St. Louis, Mo. 


We are deeply grateful for the confi- 
dence that inspired these orders . . 
the recognition of Kilgen's tradition of 
highest quality and artistic standards 
handed down through seven gener- 
ations of fine organ building. 


Shortages of materials have retarded 
production, but we pledge our best 
efforts to speed delivery as rapidly as 
conditions will permit. When com- 
pleted, we believe the responsiveness 
and rare voicing of these new Kilgen 
Organs will be a revelation to every 
organist. 





Che Kilgen Organ Company 
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GRAY-NOVELLO 








Again Available! 
The Organ Works of 


J. S. BACH 
Edited by MARCEL DUPRE 


We are happy to announce we can now supply the 
following volumes of the famous edition. The remain- 
ing six volumes are expected to arrive within the 
next three months. 


Vol. I 
9 Preludes and Fugues (following succession of keys 


from C major to E minor). 


Vol. III 
3 Fantasies and Fugues; 5 Toccatas and Fugues. 


Vol. IV 
6 Sonatas in Trio Form. 


Vol. V 
8 Small Preludes and Fugues; 4 Preludes; 10 Fugues; 


5 Fantasies. 


Vol. VIII 
21 Chorales from the “Catechism”’; 


Prelude and Fugue in Eb. 

pak 
The Six Schiibler Chorales; 4 Partitas and Canonic 
Variations. 


Price $3.75 each 


‘THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO « Co. New York 17, N. Y. 
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Transcribed by Gilman Chase .................. .60 
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PASTORALE,. ©. Albert Scholin«<....0.0.5 6554600400060 50 
A KENTUCKY CHRISTMAS. Stanley E. Saxton....... 50 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's ‘oices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 


C—Christmas. P—Palm Sunday. 
E—Easter. =. 
G—Good Friday. 1T—Thanksgiving. 
L—Lent. 


After Title: 

c. q. cq. qc.—Chorus, quartet, chorus 
ane erred) or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated. 

0.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
— 

3p.—3 pages, etc. 

3-p.—3-part writing, etc. 

Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. —— change. 
t—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O. assumes no responsibility 
for spelling of unusual names. 
Recitals: Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist’’ preceded that work; if used at 
the beginning of any line it marks 
beg ° ther program. 

Services: *Indicates morning serv- 
Ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
«.Obvious Abbreviations: 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 

h—Harp. u—Unaccompanied. 


i—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages, etc. 
iano. 3-p—3-part, etc. 
yphenating denotes duets, etc. 
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WESTMINSTER ABBEY, LONDON 
Founded long before America was even thought of as a possibility; among the Abbey's 
organists were Henry Purcell and Orlando Gibbons, the former buried 
here in 1695, “at the all too early age of 37." 
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Three of the Great: 2, Westminster Abbey 


By PAUL SWARM 


Who spent two war years basking in the music of New York City churches 


= arriving in London on 
Good Friday 1946 it was good news to learn that slight 
differences in the service hours would enable me to hear 
almost all the Easter music in both Westminster Abbey 
and St. Paul’s Cathedral. 

It has always been my conviction that people will at- 
tend services as long as the church offers a valid religious 
experience. Not only do English people attend services, 
but they take a particular pride in their high standard of 
music. Knowing this, I was interested in pondering the 
music organizations of these two dominant London 
churches. 

On Good Friday in the Abbey the antecommunion serv- 
ice at 10:00 used the Marbeck ‘Service’ and a hymn. 
From 12:00 noon to 3:00 the three-hour service used nine 
hymns, beginning with ‘“When I survey” and ending with 
“Glory be to Jesus.” Evensong at 3:30 used Morley’s 
“Service with faux-bourdon,” Victoria’s ‘‘O my people,” 
and one hymn. 

On Easter there were three services with music. For 
matins at 10:30 the anthem was Bullock’s “Christ our 
Passover,’ the ‘“Te Deum’’ was Stanford’s in C, the “Bene- 
dictus” was Parry’s for the 12th day, and the second an- 
them was “This joyful Eastertide,’ a Dutch seventeenth- 
century melody arranged by Charles Wood. Communion 
at 11:30 used Stanford’s “Service” in C, and five hymns. 
Evensong at 3:00 repeated and Stanford ‘Service’ and used 
Handel’s “Worthy is the Lamb” as the anthem, with a 
hymn. 

On Monday there was an Easter carol service at 3:30 
which included three hymns and 

Stanford, “Service” in B-flat 

Swedish, ar.Shaw, “World itself keeps Easter’ 

French, ar.Wood, “Thus on Easter morrow” 

French, “Cheer up friends and neighbors” 

Bohemian, 16th cent., “O for a lay” 

Scandinavian, ‘Spring has now unwrapped” 

Dutch, ar.Wood, ‘King Jesus hath a garden” 

Dutch, ar.Wood, ‘This joyful Eastertide’’ 

Services in the Abbey showed the most artistic blend of 
choral and organ music I have ever heard outside the 
United States. One need only visit the Abbey to be firmly 
convinced of the wisdom and success of combining, as all 
America’s best churches do, the direction of the choir and 
playing of the organ in one gence On accompanied an- 
thems the choir was directed solely by the organplaying, 
and even though the choristers could not see the organist, 





Before anyone ever believed there could be such a 
place as America, England saw the beginnings of 
its Westminster Abbey, and that noble structure 
more than any other church stands for the pomp @ 
circumstance of British ceremonial responsibility. 


their entrances were precise. The words of their anthems 
could be clearly understood. Conducting unaccompanied 
numbers was done inconspicuously so as not to detract 
from the religious atmosphere of the service. 

It is difficult to adequately describe the effectiveness of 
the festival procession; rather than elaborate on the neces- 
sity of a procession in a large church with two altars, or 
try to picture the intricate and colorful vestments, it seems: 
more practical to name some of the important elements 
that assured musical success. There appear to be at least 
five major points: 

1. The hymn was played completely through on full- 
organ to clearly establish the tempo. 

2. At the end of the stanza the top note of the final 
organ chord was always the beginning tone for the boy 
sopranos on the next stanza, thus eliminating the danger 


SOUTH CASE 

shows less framework but 
more pipes—and the 
great gain when an 
organ can be seen 
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WESTMINSTER ABBEY, LONDON 
The Abbey is in the background, its twin Christopher Wren towers on the right; the structure in the middle front is St. Margaret's, the official church 


of 


that the youngsters might possibly begin on a wrong note. 

3. Improvised organ interludes between stanzas reestab- 
lished the tempo and were timed so that the procession 
reached its destination just as the hymn ended. 

4. Some stanzas were sung in unison instead of harmony, 
for variety. 

5. Organ registration and volume were varied and col- 
orful but at all times the organ gave adequate support to 
lead choir and congregation. 

The festival carol, “This joyful Eastertide,” harmonized 
by Charles Wood (in the Cowley Carol Book) was strik- 
ingly presented. For two of the stanzas the organist clev- 
erly improvised accompaniments in the higher registers, 
employing flutes and mutations. 

Some hearers would probably have said too much organ 
during parts of Stanford’s ‘“Magnificat and Nunc dimittis” 
in C; however, on further reflection it is my opinion that 
all would be compelled to admit that the extra organ 
volume from time to time was quickly withdrawn, allowing 
the choral blend to emerge with new life and seemingly 
fuller tone. Organ preludes and service interludes were 
mostly improvised. The voluntary following the Easter 
carol service was Liszt’s Fantasia & Fugue on Bach. 

The present choir of Westminster Abbey is made up of 
forty boys and twenty men. The boys, attending day 
school, meet for four regular weekly rehearsals by them- 
selves and once each week for rehearsal with the men. 
Full choir sings only on Saturdays, Sundays, and festivals; 
the day-school schedule prevents their singing for the 
regular weekday services in the Abbey at 10:00 a.m. and 
3:00 p.m. The choir boarding school was abandoned dur- 
ing the war; it is to be hoped it will soon be reorganized 
and thus make the full choir of men and boys available 
for daily matins and evensong. 

Due to the illness of Dr. McKie, the Abbeys’ organist, 
the Easter music was played and directed by Dr. Os- 
bourne H. Peasegood, assistant organist since 1924. Dr. 
Peasegood, winner of a Royal College of Music Scholar- 


the House of Commons as distinguished, probably, from Westminster itself, the official church of Britain's kings, living and dead. 
Westminster Abbey had its beginnings centuries before anyone ever thought there could be such a place as America. 


ship, was organist of Ely Cathedral before being appointed 
to the Abbey. It was he who organized and trained the 
present boy sopranos immediately following the abandon- 
ment of the choir boarding school and the resignation of 
Dr. Ernest Bullock. 
Dr. Peasegood is a great believer in vocal exercises at 
the beginning of rehearsals. Among the various words 
used for that purpose, Mow is a favorite in vocalizing on 
an ascending-descending five-note phrase, in major, minor, 
and chromatic scales. He feels that the most common 
faults of organists include lack of sympathy in accompani- 
ment, failure to remove the hands from the keys for 
rhythmic accent, and the tendency toward excess talking at 
rehearsals. I asked what books he might recommend as 
helps toward better improvisation and he suggested: 
R. O. Morris, Keyboard Harmony (Oxford) 
George Dyson, Musicianship for Students (Novello) 
The following three pieces of organ music he considers 
representative of contemporary English composers: 
Alcock, Introduuction & Passacaglia (Oxford) 
Bairstow, Sonata 
Statham, Rhapsody in C (Cramers) 
And this list of choral music: 
Bairstow, Let all mortal flesh 
Blessed City 
Bullock, Give us the wings of faith 
Dyson, Three Songs of Laud & Praise (Novello) 
Service in G: Magnificat and Nunc dimittis 
Grace, Evening Hymn (Oxford) 
Gray, What are these (Stainer & Bell) 
Harris, Fair is the heavens 
 Tarry no longer 
Harwood, O how glorious is Thy kingdom 
Howells, There is a little Dove 
Three Psalms 
Service in G: Magnificat and Nunc dimittis 
Purcell, Evening Hymn (Whitaker) 
Stanford, Coelis acendit 
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Ye holy angels bright 
Williams, Thanksgiving for Victory (Oxford) 
Wood, Glory and honor (Yearbook) 
O King most high 

The organ in Westminster Abbey is one of the most 
satisfying I have ever heard or played. As for the Abbey 
itself, it appears that the first church on the present site 
was built in the eleventh century; it was enlarged in the 
thirteenth century; Christopher Wren had a hand in the 
two west towers added around the 1830's. Its maximum 
exterior dimensions are 423’ long and 203’ wide at the 
transepts; the nave, “the loftiest in England,” is 101’ high, 
and the towers are 225’. Of course there were earlier 
organs, but the beginning of the present instrument may 
safely be called the 1884 rebuild and enlargement by Hill 
& Son, who again rebuilt it in 1908 to a five-manual of 78 
stops, including four 8’ Diapasons on the Great. It then 
had 36 voices at 8’ on the manuals, only one off-unison (a 
Twelfth on the Great) and but four mixtures totalling 16 
ranks. For the coronation of the present king the organ 
was rebuilt by Harrison & Harrison in 1937, and it now is 
a four-manual of 81 voices, 105 ranks, 101 stops; there 
are 38 manual voices at 8’, four off-unisons, and seven 
mixtures totalling 28 ranks. Pedal Organ has two 32’s, 
one an Ophicleide, the other of open wood pipes. Since 
its use on May 12, 1937, for the coronation of George 6, 
the reeds and mixtures have been revoiced, adding greater 
brilliance to the ensemble. 


An Episcopal Morning Service 


Music by G. DARLINGTON RICHARDS 


In St. James' Church, New York City, April 28, 1946 


E piscopaL organists have 
things pretty well mapped out for them, but there is none 
the less plenty of opportunity to make or ruin a service. 
G. Darlington Richards has been making music for St. 
James’ Church, New York City, since July 24, 1913, and in 
that third of a century he has made its music famous 
throughout the City. The service here analyzed was that 
of 11:00 a.m., April 28. St. James’ prints a four-page 


calendar and lists its organist along with its clergy on 





THE METHUEN MENTORS 
One of the finest happenings of the decade is the plan to restore and use 
in public recital the Methuen organ; those in charge of that restoration 
are, left to right: Ernest White, G. Donald Harrison, 

Arthur Howes of Phillips Academy, and Carl Weinrich. 


For QUALITY—not QUANTITY 
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the top of the first page; in addition, Dr. Horace W. B. 
Donegan, ‘rector, not only spoke warmly of Mr. Richards 
in his announcements but began a calendar note thus: 

“Never have the services been more inspiring than they 
were last [Easter] Sunday. The music through the day 
was glorious and our thanks are due to our organist and 
master of the choristers, Mr. G. Darlington Richards, and 
to our loyal choirs.” 

The calendar said the organ prelude would be Rous- 
seau’s Verset de Procession, but there was no prelude; in- 
stead at 11:00 Mr. Richards began to improvise pp on 
strings, allowed the tone to grow a bit, then reduced it 
again and we heard the choir singing pianissimo in the 
distance. The choristers, singing, then entered from the 
left front and the boys stood in the passage-way until the 
men arrived, when the organ grew strong enough to take 
the lead and the processional continued; registration was a 
good solid 8’ effect with minimum upperwork. It was dis- 
tinctly a sung processional, the organ at no time overpower- 
ing the voices. 

Mr. Richards stops his organ with the choir between 
stanzas, allows but the minimum of pause, and all begin 
again with impressive time-saving effect. All through the 
service the items followed each other without drag or de- 
lay. The hymn amens began ff on the first syllable and 
faded out ppp on the second. An amen after a prayer was 
sung softly, introduced by ppp organ chord; sometimes 
Mr. Richards began his organ while the rector or an as- 
sistant was still reading; but this was always ppp and ef- 
fective. To give the key to the priest for Gregorian or 
other chanting, Mr. Richards used not the customary loud 
registration but something quiet and unobtrusive, and I 
liked it a lot, in fact prefer it to the loud method. 

The invitatory antiphon for Eastertide was by Mr. Rich- 
ards. The first anthem-size music of the service was Mac- 
farlane’s ‘“Christ our passover’’ in B-flat, live, joyful, vig- 
orous, given fine & emphatic organ leadership, pp and ff 
passages equally well accompanied. One thing about Mr. 
Richards especially worthy of emulation is that he is not 
afraid of pianissimos nor does he ever let them die just 
because they are pianissimo. 

The congregation heartily read its part of the Psalm, and 
also such other things as belonged to it; it did rather well 
on the hymns too, though Mr. Richards’ accompaniments 
there were hardly ever a boisterous full-organ. The 
“Gloria” was rather largely organ, neither choir nor con- 
gregation living up to possibilities. The boys sing with 
maximum attention to oo tone, leaving pronunciation to 
the men of the choir; it must be admitted that something, 
probably this type of tone, makes their voices stand out 
on top the men’s even in ff passages. Yet when the solo 
boy sang we heard a godd tone, the oo well mixed with 
nasal resonance, enough to make it professional rather than 
childish. | That solo boy would make converts to the 
boychoir cause all easily enough. 

The ‘Te Deum laudamus” was Lutkin’s in C. The of- 
fering was taken before the sermon, the choir singing Mac- 
farlane’s ‘Easter peace and Easter gladness” during the 
process, and here Mr. Richards over-accompanied in the 
fff’s to gain the brilliance & joy he wanted; that was right 
enough in effect. When the tenor solo passage came, the 
registration was particularly adroit to keep the soloist on 
key in a passage that easily could sound off-key to a con- 
gregation. It was Mr. Richards’ organ rather than his 
choristers that made the Macfarlane anthem as effective as 
it was. It ended fff; then silence; then soft organ im- 
provisation, a crescendo leading most effectively (and al- 
most surprisingly) into a playing of the last phrase of the 
doxology, which all then sang heartily. 

Here then was a fine service, held together and kept mov- 
ing by the organist. The priest’s recitations and the choit’s 
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amens after prayers were both introduced by very quiet 
organ, in the amens the choir entering promptly upon hear- 
ing the chord. There were no pauses or dead spots; item 
followed item without delay, because the organist knew 
exactly what was coming and when it was coming, and had 
his choir trained to follow his organ into it immediately 
with no timidity. 

Possibly the organ & organist were necessary evils to 
the clergy in days of old, but today no clergyman on earth 
can carry a service through with such unity & conviction as 
Dr. Donegan does the St. James’ services without the ever- 
alert & masterful help of such an organist as Mr. Richards. 

St. James’ is an uppity church. It thinks well of itself, 
has a right to. Its congregation behaves decorously at all 
times. Its ushers wear formal clothes. Its collection- 
plates, if I may judge by the one that passed me, carry 
mostly paper, hardly any silver. 

And when any good T.A.O. reader learns how to make a 
child sing with as good tone and as professionally as the 
St. James’ solo boy did, he'll be master of the art, just as 
Mr. Richards’ long-standing reputation avers he is.—T.S.B. 


Service on 'The House of God' 


By G. Russell Wing, First Congregational, Long Beach, Calif. 

e One of our evening musicales of last season was 
called ‘The House of God, a service of Romanesque archi- 
tecture and music, illustrated by pictures and choral numbers,” 
and it was unusually interesting because it combined pictures, 
music, and the spoken word, together with special lighting 
effects. We have a large screen which can be lowered in the 
choirloft, with the choir grouped on either side. Floodlights 
on rheostat control are located behind the choir on each side, 
so when the time comes for them to sing, the lights come on 
gradually to provide the needed illumination, thus avoiding 
the unpleasantness of sudden bursts from darkness to light; 
similarly the lantern-slides are dimmed on & off. This makes 
the picture presentations smoother than just shoving them 
across. When the narrator is working alone without a picture 
on the screen, special color effects are thrown on it to main- 
tain visual interest. 
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IT WARMS THE HEART 

when the minister & ruling elders see choirs like 
this even if in musical art no child can ever 

equal the adult; G. Russell Wing built 

these choirs in Long Beach, Calif. 


This particular program was preluded with Marcello’s 
Psalm 19, invocation, and hymn; then followed the six 
themes, each with its pictures, etc., thus: 

The Shadow of the Almighty 
Aqueduct at Nimes, Church of St. Mary, Dickinson’s “Be- 
neath the shadow of the Great Protection” (choir), Crypt of 
St. Eutrope, St. Nazaire, Transept and Apse of Abbey of 
Beaulieu, Interior of St. Madeleine. 

The Roman Heritage 
Pictures of churches in Rome, Toscanella, Milan, and The 
Atrium of San Abrogio. 

Fortresses of God 
Monastery of St. Martin, congregational hymn (‘‘A mighty 
fortress”), Devil and Angel, Rieux Cathedral. 

Thou Art My Strength 
Pictures of three churches, Thiman’s ‘O Strength and Stay 
upholding all creation.” 

And My High Tower 
Pictures of ten churches, Christiansen’s “Built on a Rock.” 

Light of God 
Pictures of five churches, picture of the First Congregational’s 
‘wheel windows,’ Allitsen’s ‘The Lord is my Light’ (chorus 
and soprano). 

And the service concluded with prayer, Priest’s “Surely God 
is in this place,” benediction, and recessional. Said the pro- 
gram: “A retiring offering will be received in the narthex 
following the service.” 

The whole continuity was written [by Mr. Wing] out of a 
background of study of the fine arts and architecture. Pic- 
tures of Romanesque churches and cathedrals were used to 
show how certain architectural features of our own church 
came to be developed in the early centuries. The mood of 
the Romanesque architecture in old cathedrals was expressed 
through Dr. Dickinson’s ‘Beneath the shadow.” The strength 
of the supporting walls and piers was likened to the strength 
of the Almighty, and the music was Thiman’s “O Strength 
and Stay.” The tower-development narrative was musically 
illustrated by Christiansen’s ‘Built on a Rock.” We have 
some fine wheel windows which were interesting to trace back 
in the narrative; the Allitsen’s ‘The Lord is my Light’’ fur- 
nished the music. And the whole service was summed up in 
Priest’s anthem, “Surely God is in this place.” 
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in which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Irritated? Skip It 


Nosopy is required to read this 
page; I'm not sure anyone is even invited to read it. For 
decades I’ve been nauseated with evasions, apologies, blind 
subservience to Authority. Why can’t we be adults in mind 
as well as in bone? Is it necessary for any of us to apologize 
for thinking? Is anyone else so Grand & Great that you & 
I must bow before him? 

There is a growing group of readers who aren't easily im- 
pressed. Try to fool them, and they see through it before 
you snap your finger. They don’t even try to play their ser- 
vices the way you or I want them to. They don’t give 
a polite darn how you & I do our work. They are in- 
tensely interested in the organ, in organ music, in the 
church, in’ church music; and if they can set their minds to 
any of these subjects without being bored stiff, they'll enjoy it. 
But turn the platitudes and the idiocy loose on them and 
they'll get away fast, they’re not interested. 

It is this group of volunteers who furnish the stuff re- 
flected in this page. Do I expect any one of them to agree 
with my views? Does any one of them expect me to agree 
with his views? Don’t be silly. We can like each other 
without being liars. Neither of us says things we do not 
mean. I think one of the queerest teams on earth who ever 
worked together peacefully at the same job is the team of 
Doc Diggle, Uncle Dunham, and I. All three of us are 
batty and we all know it. Uncle Dunham is a highbrow and 
not in the least ashamed of it, though he pretends not to 
admit it. Doc Diggle would rather shock Miss Soosie than 
do anything else in the world, except hand Dr. Pedalthumper 
a hard left to the jaw. And I? Make it Amen or Nuts, 
whichever you like best. 

When you listen to your radio and the trash comes on, you 
are almost compelled to hear it. But when you turn the pages 
of this magazine and come to this one, it takes only a fraction 
of a second to turn the page and go on. So don’t weep on 
my shoulder because you don’t agree with what I say if you’re 
silly enough to read it; that’s your funeral, not mine. I cer- 
tainly don’t propose to be an inconsequential idiot and un- 
mitigated liar just to please you, any more than I expect you 
to be such just to please me. Go on about your business and 
I'll do the same. 

But if anyone in the organ world is interested in knowing 
what a disinterested observer really thinks, come on and read; 
I'll do my darndest to tell you. And I'll be the judge of what 
I think is important. You need not agree. The war ended 
long months ago but organbuilders are not allowed to build 
organs and the one & only thing in this world that is stopping 
them is that damnable political cesspool in Washington and 
don’t let anyone be idiot enough to tell me it’s not of any 
importance that our organbuilders are not permitted to build 
organs in 1946. The last decent man went out of politics 
when Roosevelt came in and I mean Senator Richards, though 
you don’t need to agree at all; he has an enormous capacity 
to think, reason, & remember, and for many years he turned 
that capacity to the service of his nation: when Rooseveltism 
came in, Senator Richards voluntarily went out and he has 
stayed out. Virtually all other decent men went out & stayed 
out too. Organbuilders aren’t building organs because our 
contemptible politicians won’t let them. Go on and like that 


if you wish. 

Maybe it sounds like an effort to be pugnacious but it’s 
nothing of the sort. When we see the “ruinous stupidity of 
our statesmanship” and note its effect not only here in our 
own once-free America but also in Russia and China and 
France and Germany and Italy, we are brought face to face 
with the calamitous results of childish attempts to evade re- 
sponsibility, to evade truth, to evade realities. There is a 
God somewhere in this universe and for mankind to act like 
savage dogs instead of creatures made in His image is more 
than I can see without getting thoroughly mad about it. For 
anyone to say, Calm down, you can’t do anything about it, 
only makes me madder. We must all be little goose-stepping 
German worms, taking what our ruinously stupid politicians 
hand us without even being men enough to resent it? Not 
I, thank you; nor the group of organists & builders & pub- 
lishers to whom and for whom these columns are written each 
month. 

In again framing this declaration of independence, I have 
no particular friend in mind, but rather an accidental frame 
of mind into which even the best of us are likely to slip now 
& then if we don’t Stop And Think. We are likely to be 
Amazed, as it’s so neatly put, that this page says this or that 
with which we don’t at all agree. Don’t let it get you down. 
Think about something else and don’t make the mistake of 
reading this page next month. Unless you like to be Amazed 
at my ignorance, and in this case as in every other instance of 
criticism, the ignorance invariably rests with the person being 
criticized, never with the person doing the criticizing. That's 
rather strange, isn’t it? 

And right here these comments were interrupted by a letter 
from one of our supply houses through which we have al- 
ways purchased certain materials: 

“Several months ago the U. S. forbad the making of alloy 
for plates. We are therefore sending you zinc plates which 
will serve the same purpose though the price is higher than 
alloy.” And this letter was written on Aug. 30, 1946. 

Now you tell me who gave those infamous politicians in 
Washington the right to tell an American citizen what ma- 
terials he should and should not use in peacetime? Do you 
want those same scoundrels some day to tell you what organ 
pieces you may play, what anthems you may sing? You, like 
myself, have unquestionably had nothing but contempt, or 
possibly some pity, for the little goose-stepping Germans and 
the horsewhipped Russians for similar servitude to their 
politicians; now we're getting the prelude to that very same 
slavery here in our once-free America. 

We need two reminders right here & now: 

1. The Wagner Act upon which laborunionism has run 
riot in America, was fathered by Mr. Wagner who was born 
in Germany. 

2. The last presidential election in 1944 was bought open- 
ly by the p.a.c. whose head was a Mr. Hillman born in Russia. 

And all the while we were busy playing Bach’s Passacaglia 
with as few wrong notes as we could conveniently manage. 

As the new season gets into full swing I'll continue to talk 
about things I think are important. And I'll think they are 
important because innumerable friends & enemies in the organ 
world all over this land will be writing to tell me the con- 
ditions under which they work, the thoughts in their minds, 
the hopes in their hearts.—T.S.B. 
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Bach's Cantatas for Today 


By WILLIAM A. GOLDSWORTHY 


Who did twenty-five of them in St. Mark's Church, New York City 


W rx the extended remarks in 
these pages for August, on my last service in St. Mark’s, 
I had hoped to bow gracefully out of the picture. But I 
should have known T.S.B. better than that. Now comes 
his suggestion that I try to help my fellowmen understand 
Bach’s cantatas a little better. 

I shall not try to give advice but I can and will pass 
along a few ideas regarding the cantatas and their per- 
formance, which have grown in on me duuring the doing. 
But let the reader know that at the moment I am in Iowa 
and more interested in corn than in cantatas. I have no 
scores here, so my comments will be from memory. The 
gentle reader (gentle?) will kindly bear with any conse- 
quent lapses in memory. 

I like T.S.B.’s general ideas (August 1946 p.228) on the 
performance of Bach cantatas, especially the one relative 
to the size of the choir. I cannot help feeling that a 
chorus of forty voices is much better than one of two 
hundred, even sounding more full. The voices begin to 
‘rob’ when one gets more than that. In the average-sized 
church, twenty voices would be the ideal. Bach is poly- 
phonic and unless the voice-parts are clear, the line is ob- 
scured. 

My criticisms of most Bach-playing (excessive speed) 
also applies to almost all the Bach cantata renditions I 
have heard. A rapid metronomic tempo regardless of text 
or music seems to be the general idea. 

I remember well one soloist who protested when I asked 
her to treat Bach as music the same as she would the mod- 
ern writers she enjoyed singing. They are so busy getting 
all the notes that they never enjoy the music. No wonder 
the audience feels exactly the same. It reminds me of 
Archer Gibson’s summary at the end of an all-Bach recital: 
“He played all the notes Bach wrote, and none of the 
music. 

The one thing I enjoyed with Ramin’s Bach was the 
leisurely way he played it. He took time enough to enjoy 
it. Most of us make an endurance test of it. The height 
of absurdity was a Sunday evening radio performance with 
a brilliant cast with which they gave “The Lord is my 
Shepherd” in eleven minutes flat! 

One other idea I suggest is, take most of the solos in 
unison, all the voices of that part singing the solo to- 
gether, just as Bach in fact intended. If our choral con- 
ductors would try making all the tenors, or any of the 
other parts, sing a Bach solo in unison, keeping at it until 
they could blend it as one voice, they would get an effect 


ROUND-THE-TABLE CAROLS 

Choirs sit at these tables and sing carols to usher in 
the Christmas spirit early in December; devised 

by Donald D. Kettring in Lincoln and now 
continued in his Columbus church 


to thrill them and produce a tone in the choir that no 
amount of ooing or ahing could ever produce. 

The recitatives and some of the more ornate solos should 
be done by the best voices one can get. A deep musical 
perception is more to be desired than mere tonal beauty. 
If you want a glorious experience at Easter, do the “Christ 
Lay in Death’s Dark Prison” in this manner. The open- 
ing duet done by all the women is as satisfying as anything 
one can hear, and the tenor chorale, sounding insipid alone, 
becomes a solid line on which the lovely accompaniment 
hangs well. And won’t your basses enjoy doing that 
solo! 

I do not quite agree with T.S.B.’s fifth point, suggesting 
that organists and singers approach Bach with not the 
slightest reverence. Does that mean fear? or awe? Later 
he says “in a businesslike manner, yet with full devotion 
of heart and mood.” Maybe others can do that, but I can- 
not. . My great kick is that it is done in too much of a 
businesslike manner, somewhat on the order of the Ford 
assembly-line. 

Most people feel Bach is a thing apart, holy like unto 
a Greek temple and with just about as much emotion. The 
result is an undeviating tempo from beginning to end, no 
tempo-rubato anywhere except the stereotyped broad ritard 
at each ending, and practically no dynamic variety. Bach 
did not do much indicating on his scores; he figured they 
would be performed by musicians. [Watch it gentle 
reader; it’s a dirty dig.—ED. ] 

One must heartily agree with the dictum that the Bach 
cantatas should be done in English. It is essential in a 
church service—which is exactly what a Bach cantata should 
be and is. In Germany as I knew it, it made no difference 
whether it was an Italian opera or an English oratorio, it 
had to be done in German. We have good translations 
of a great many of the cantatas, and while some need a little 
editing (which any good choirmaster can easily do) in the 
main they are extremely singable. 

The Gray-Novello editions are very good; they are re- 
printing some of the lesser-known as well as the old favor- 
ites. Ifor Jones has done a fine job of editing a halfdozen 
for Schirmer, all of them worth doing. 

Which to do first, and when? Every individual has his 
own peculiar likes and dislikes, but I have tried to frown 
on mine and think entirely of the person approaching this 
task for the first time. I won't lead you too far astray. 

For festival use with a large chorus give “A Stronghold 
Sure,” or “Sleepers Wake,” and let the chorus do most 
of the solos. 

For a quiet vesper service, “Bide With Us,” “The Lord 
is My Shepherd,” “If Thou but Sufferest God to Guide 
Thee.” 

For a communion service, the beautiful ‘Rise O Soul.” 

For Advent, ‘““Watch Ye Pray Ye,” a glorious bit of 
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boisterousness with a fine description of the last judgment ; 
not too difficult. 

If you have a fine mezzo-soprano, use ‘“Come Redeemer 
of our Race’; the solo is marked for tenor but should be 
done by a mezzo-soprano. If you have a quartet of in- 
telligent singers, do “Jesus Sleeps’; it needs no chorus, as 
the only choral part is the finale chorale. 

For Lent, use “Wailing Crying,” a glorious, rich choral 
work; see if you can recognize which part of his “Credo” 
has been used in the first chorus. Also “Lord Are Thine 
Eyes Not Searching,” “My Spirit Was in Heaviness,” and 
do not neglect “From Depths of Woe.” 

By this time you will have come to love the Old Man 
and no longer stand in awe of him. You will have your 
own approach to each different work. Your congregation 
will call you a crank, but will inwardly respect you. * The 
board should be either raising your salary or firing you. 
The choir will be asking when you intend to give them a 
rest, but will kick like blazes if you do. And your parson 
will either relax and enjoy himself after his Sunday din- 
ner or he will strangle the Bach and advertise a series of 
special Sunday afternoon preachers. 


Resuming Choirs in Peace Years 
As done by Paul Swarm, First Baptist, Decatur, Ill. 


e This is Commodore Swarm’s first season of church 
work after his long period with the coast guard. Mr. Swarm 
took a prolonged rest from church music as well as from his 
other normal pursuits, but resumed work the first September 
Sunday. Even though the vacation season was still on, cards 
were sent to members of the senior choir, and 39 were present 
for the first rehearsal, Aug. 22. Choirs to be organized will 
be Senior Chorale (adult choir), Boy Choristers, Girl Carolers, 
and the Harmonics (highschool age), all having their first 
rehearsals the last week of August. 
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Readers may remember that Mr. Swarm is blessed with an 
unusually cooperative minister, Dr. Robert E. Larson, and 
both Dr. Larson and Mr. Swarm signed the mimeographed 
letter sent to all church members Aug. 2 announcing the new 
choir season and soliciting cooperation. During Mr. Swarm’s 
war absence, the music was carried on by members of the 
choir organizations he had built up, without the necessity of 
looking for a substitute organist outside those organizations. 

“We have been extremely fortunate during the past few 
yeats,”” said this mimeographed letter, ‘to have had such de- 
voted leadership for our church music within our own or- 
ganization. Carla, Lottie, Shirley, and Dick have given count- 
less hours in the preparation and presentation of fine organ 
and choral music for our services.” This letter suggested 
various things the layman should do about the music, includ- 
ing joining the choir, persuading others to join, participating 
more heartily in congregational hymn-singing, and offering 
“ideas and suggestions for making our church music more 
helpful.” Auditions & conferences were held from 4:00 to 
6:00 Aug. 7, 8, 9, with other days or hours by appointment. 

Two 8x11 mimeographed forms were supplied, one to be 
signed by the parent of a junior chorister, the other a ques- 
tionnaire and “pledge of loyalty” to be signed by the chor- 
ister. The parent signed as knowing and approving the 
junior’s application, understanding the requirements, and be- 
ing willing to cooperate, even “notifying the organist in ad- 
vance of any intended absence.” Membership fee is $2.00 a 
year for members of the parish, $3.00 for outsiders, but pro- 
vision is made for “scholarships” in cases where paying the 
fee would be a hardship. 

Advantages of choir membership were stated as: private 
voice lessons, attendance at Decatur community concerts and 
at the Star Course concerts in Urbana, and occasional at- 
tendance at recitals and oratorios in Chicago and St. Louis. 

The membership application blank required the chorister 
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SPRINGFIELD NEEDS WISDOM 
This Massachusetts city once was famous for its use of one of the important 
municipal organs in America, but the use declined and the organ 
deteriorated and the fame subsided; all now need 
wisdom & courage in full restoration. 


to sign a “pledge of loyalty” to attend all rehearsals and ser- 
vices unless prevented by illness; “it is understood that three 
consecutive absences may result in’ the chorister’s dismissal. 
This blank provided for the usual information—age, grade 
in school, church affiliation or membership, music studies, etc. 
And at the bottom the results of the organist’s audition were 
noted—tone character, range, pitch reliability, rhythm sense, 
sight-reading ability, memory, etc., with measurements of 
all sorts for use in supplying proper vestments. 

Says Mr. Swarm: “We are now planning to get a public- 
address system to be used for carrying the organ music out 
into the narthex for the choirs in processional, and we are 
saving our pennies in the hope that before too long we can 
buy a good recording machine to make occasional recordings 
of our choir and organ music in order to find our mistakes. 
There is nothing like a phonograph record to show one’s 
errors in diction and tone.” 

{Mr. & Mrs. Swarm have now purchased a home of their 
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own. “It seems an endless task trying to get the contractor, 
laborers, and materials all together at the same time. Inasmuch 
as we have our apartment in which to live while the repairs 
are being made, we hope we can have our home completely 
remodeled and redecorated before we have to move in. We 
had dreams for the first of September, but now I think we 
will be lucky if we are there by Christmas time. Wish us 
luck.”” We sure do.—T.S.B.} 


Playing in Funeral Parlors 
By THEODORE STRONG 
@ Many may look down on the profession of playing 


for funeral parlors but I have found it interesting and exact- 
ing, with ample opportunity to use a large repertoire, and a 
valuable source of income. I have touched every phase of 
the drgan profession, church, concert, theater, radio, teaching. 
I have played some 25 makes of organs, and many electro- 
tones—Hammond, Orgatron, Solo Vox, Novachord. In July 
I played in 17 chapels here, on everything from organs down 
through pianos, harmoniums, electrotones. Would one con- 
sider this dull work? 

Many times we get requests for anything from “Lay my 
head beneath a rose” to Beethoven symphony excerpts. It is 
my custom to enquire something of the type of service, min- 
ister, etc., and fit the music accordingly. I have convinced 
many morticians that music is helpful in the healing part of 
the service and that good music properly presented pays 
dividends. I have trained four pupils, all members of the 
union of course, who substitute for me when my own engage- 
ments conflict. Chapels call me and I have had to use a 
telephone-answering serv.ce in order to handle the business; 
I supply singers also when desired, but no commissions are 
charged anybody, so everybody is happy. We average three 
or four such calls a day, which is pretty fair and an important 
income producer. 

{Mr. Strong, formerly of New York City, is now in his 
20th year with Fifth Scientist, San Francisco. Through the 
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war he “averaged 100 pupils” in organ, Hammond electro 
tone, Orgatron, piano, voice, etc., many of them studying not 
to make music a profession but only because they wanted to 
enjoy it for themselves. } 


Use is Good for the Organ 


By Dr. HARRY E. COOPER, in the Biblical Recorder 

e Air passing through a pipe does not wear it out. 
Passing an electric current over a wire has no effect on the 
wire. The only moving parts in a modern organ are the steel 
springs and the leather pneumatics; both are benefited by 
use. Leather, like rubber, becomes stiff and brittle if it is not 
flexed occasionally; the use of an organ gives it just this 
needed movement. 

The only parts of an organ that are subject to wear are the 
blower and generator; these are separate units, are easily re- 
paired or replaced, and represent only about 4% of the cost 
of the organ. If properly lubricated, blower and generator 
will both last a lifetime. I know of one blower that has been 


in operation about twelve hours each day, six days a week, © 


for some thirty years, with absolutely no attention save oiling. 

Thus practise actually benefits an organ and churches should 
encourage students to use their instruments for practise, for 
the good of the organ. 

What to charge the students in order to cover the cost? 
A three-manual organ of moderate size pulls about one kilo- 
watt and costs from 3¢ to 5¢ an hour to operate, depending 
upon local rates. To prove this, we have but to run the motor 
for an hour and check the meter. 


Recitals Can Be Improved 


Anyway three newspaper critics say so about one program 

e Where & who? Nobody’s business. Our interest 
here is for general improvement. The program was built on 
pre-Bach music, Bach music, and works of Bach’s period. 
“The only disappointing program,” said one critic. ‘Badly 
hindered,” says another. It may be “interesting” to make 
programs of pre-Bach and Bach contemporaries, ‘‘but the prac- 
tise could become a dangerous one . . . . I should say that the 
organ program can be much improved,” was another’s com- 
ment. 





SUMMER CLASS & FACULTY 
School's first summer session drew 73 registrants; in the 
front row, the faculty: Dr. David Hugh Jones, Ruth Krehbiel Jacobs, 


Assembly Trainin 


James R. Sydnor (director), 


Assembly's. Training School Class 

@ James R. Sydnor, director of music for General Assembly's 
Training School, and of Union Theological Seminary, Rich- 
mond, Va., reports 73 pupils for the first summer-school, 
from a dozen southern states, representing eight denomi- 
nations. “Over half the students had never had any formal 
training in church music; local churches paid the total ex- 
penses of over a fourth of the students.” Six evening musi- 
cales were given: one of anthems etc., two of church songs 
(one of old favorites, the other of new materials), a piano 
recital, and two organ recitals. Daily schedule ran from. 7:00 
a.m. rising bell to 9:45 p.m. when the adult choir demon- 
stration rehearsal ended. No study sessions were held on 
Sundays. 


Eugene Bayless. 
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For Thirty-eight Year §$ the management 
and control of the Wicks Organ Company has 
remained in the hands of its originators. 


For thirty-eight years this Organization has 


_ maintained forthright and respected dealings 


with all of its personnel, materials sources, and 
particularly with the buyers of Wicks Organs. 
Wicks' reputation of warm, friendly cooperation, 
and understanding, has resulted in hundreds of 
verbal and written testimonies from its cus- 
tomers, both in the satisfaction derived through 
the purchase of a fine instrument, and through 
the pleasant and stimulating contacts during 
negotiations. 


The Wicks Organization has from time to time, 
in order to keep abreast of developments, added 
young and progressive department heads, and 
while retaining its solid fundamentals, has left 
no stone unturned toward the improving of its 
product. 
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Five Years of Church Music 
Dr. Federal Lee Whittlesey, director 
Alma Haller Way, organist 
Church of the Covenant, Erie, Pa. 

® The period from Sept. 1, 1941, 
to July 1, 1946, is summarized by a mimeo- 
graphed 33p. 8x11 booklet with printed 4p. 
cover. Dr. Ralph Canfield McAfee, min- 
ister, provided a preface, in which he says 
there were 216 in the choirs in 1941, 344 
in 1946, and a total of 636 choristers were 
on duty at one time or another in the period. 

Choirs are: Carol, ages 5 to 7; Junior, & 
to 10; Boys, 10 to 13; Girls, 11 to 13; 
Young People, 14 to 16; Covenant, 17 or 
over; Men’s chorus; Oratorio Chorus. The 
booklet takes 12 pages to list all choristers 
and tabulate their choir affiliation in each of 
the five years; members of the Men’s and 
Oratorio choirs may be members also of 
Covenant choir, but for the most part they 
are not. 

Covenant Chorister Award, not specified, 
goes each year to those in the younger groups 
who earn it by “attendance, cooperation, neat- 
ness & completeness of choir books, vocal 
progress, and the special educational work 
done that year.” Women and girls num- 
bered 377, men and boys 259; 53 out of the 
636 total “had all or parts of five years” in 
the choir system. 

On Palm Sundays in 1945 & 6 the con- 
gregation joined in singing Faure’s ‘The 
Palms”; on Christms eves in 1944 & 5 they 
joined in Handel's ‘Hallelujah Chorus.” 
Nine cantatas and oratorios were given 27 
renditions “in total or in part.” 

In the special Meet-the-Composer programs 
the following were featured: Drs. Harry T. 
Burleigh, Joseph W. Clokey, Clarence Dick- 
inson, Harvey B. Gaul, Carl F. Mueller. 
Recitalists appearing for special programs: 
Dr. Alexander McCurdy & Flora Greenwood, 
Carl Weinrich. 

The list of anthems takes five pages and 
gives publisher, choir, whether memorized, 
and number of years used; total was 231 an- 
thems, 110 composed or arranged by Ameri- 
cans; 146 were sung from memory. 

The list of organ pieces takes 10 pages, 
and again publishers are indicated. “The 
following imposing list of organ numbers 
cee ae gives emphasis to the statement that 
the church organist is the most heard and 
therefore, potentially, the most influential 
musician in the parish. Mrs. Way plays a 
15-minute organ preparation preceding each 
church service.” ; 

Dr. Whittlesey gives private voice lessons 
to members of Covenant and Young People’s 
choirs, “in exchange for the individual's reg- 
ular service to the Church.” During the 
five years, 3963 such lessons were given; 
there were 1315 choir rehearsals, 286 calls 
in homes or hospitals, and Dr. Whittlesey 
sang for or addressed 92 various groups and 
organizations. 

“A choir system does not function smoothly 
by accident. It is not the result of one per- 
son’s desire and activities, but the result of 
a whole-hearted and whole-handed coopera- 
tion of a number of consecrated people. Not 
the least’’ of them is the choir-mothers guild. 

“We believe good choirs are the result of 
good rehearsals. Good rehearsals can be 
achieved only when we have good attend- 
ance.” Average attendance-percentages for 
all choirs for the five years: 89.6, 87.2, 86.8, 
89, 90.5. A continuous and steady rise, 
save for that one difficult 1943-4 season. 

The Church used the hymn-of-the-month 
method to increase the congregation's reper- 
toire by nine hymns in the 44-5 season; pre- 
sumably the chosen hymn for the month was 
sung at every service during that month. 
During the five years only 178 different 
hymns were used. 

Summer music is “furnished in part by 
soloists, but primarily by a summer choir. 
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Each member of Covenant and Young 
People’s choirs is expected to sing at least 
four Sundays each summer. These, with 
some former choristers home from college, 
and a few others who like to sing, form the 
summer choir.” 

We herewith give the list of anthems, 
omitting, for the most part, those for Christ- 
mas or Easter, those with Latin texts other 
than such as Benedictus, hymns used as an- 
thems, works in manuscript, the universally- 
known pieces by Gounod, Handel, Haydn, 
Mendelssohn, etc. Since some secular pieces 
by Dvorak and Sibelius have been used, we 
omit all works by such composers; there is 
plenty of good church music without the 
need for drawing on such totally unchurchly 
things. Possibly it is time that we of the 
organ profession slap ourselves in the face a 
bit more, when we need it, and pat our- 
selves on the back considerably less, how- 
ever much Dr. Whittesley and Mrs. Way 
merit hearty pats on the back for their 
splendid record. 

Publisher is indicated by letters hyphen- 
ated to the composer’s name; figures indicate 
the number of years (times?) used; choirs 
are indicated by their initial letters, A for 
adult chorus when such is necessary. 

T.A.O.’s Key to Publishers will be found 
on Jan. p.4 of both the 1942 & 43 issues; it 
has not been published since. 

Cantatas & Oratorios 
Bach-g, St. Matthew Passion 
Dubois-g, Seven Last Words 
Gaul-d, 1 Hear America Singing 
Matthews-g, Recessional 

And the usual Handel, Haydn, Mendels- 
sohn, and Stainer. 

Anthems 
Arensky-b, Praise ye the Lord 

-g, Lauda Anima—ay4 

-h, Lord of all being—ay2 
Arensky-b, Prayse ye the Lord 
Armitage-d, Thank Thee for the world—j 
Bach-d, A Festival Prelude—2 ° 
, Alleluia—ay5 

-l, At Thy feet—bg2 

-e, Come together let us sing—bgj3 

-e, Grant me true courage—3 

-h, Jesu Joy of man’s desiring—agy2 

-o, My heart ever faithful—g 

-h, Now thank we all—g 

-g, O rejoice ye Christians 

-h, O Savior sweet—bgj2 

-e, Prepare thyself Zion—g 
Baynon-co, Child’s Thanksgiving—bcgj3 
Beethoven, Hallelujah—ay3 

-e, Heavens are declaring—2 
Bement-e, Hark in the darkness—y 
Black-h, There came to the garden—ay 
Bortniansky-e, Lo a voice—2 

-e, Thy wisdom Lord—y 
Brahms-g, Create in me—3 

-g, Grant unto me 
Brook-co, Silver lamps—j2 
Broughton-g, He who would valiant be 
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Cain-va, Holy Lord God 
Christiansen-va, Beautiful Savior 

-va, Father most holy 

-va, Praise to the Lord 

-va, Today there is ringing—y2 
Clokey-h, Let hearts awaken 

-j, Charming Bells 

-d, Our Master hath a garden—ay2 
Conant, Deepen my music—agy5 
Curran-g, Blessings—bg 
Davies-hn, God be in my head 
Dickinson-h, A Song in Praise—3 

-g, A Sword 

-h, For all who watch 

-h, God of all lovely sounds—3 

-h, In Joseph’s lovely garden—abgjy 

-h, List to the lark—ay4 

-h, Lord we cry to Thee—amo4 

-h, O come let us worship 

-h, O dearest Jesus—bcgj2 

-h, Our Lord Jesus knelt 

-h, Rest in peace 

-h, Seeking after God—agy3 

-h, The Lord our Helper—ay2 

-h, The shofar is sounded—2 
Farjeon-co, Now every child—bcgj3 
Fitch-d, For Mother's Day—c2 
Franck-b, O Lord most holy—agy3 

-j, Psalm 150—2 
Gains-d, Crown of freedom—am 
Gaul-g, A new heaven—bgj 
Gaul-j, All praise to God—ay2 

-j, Joshu fit de battle—2 
Goss-hn, O Savior of the world 
Hagen-g, The morning star—y 
Herrmann, Another year of setting suns 
Hokanson-s, Song of Praise—agy 
Holst-], Turn back O man 
Ivanov-b, Bless the Lord 

-j, Praise the Name—2 
Jones-c, I so often wonder—bgj4 

-c, Let the words—bjg4 
Kalinnikov-j, Come and let us return—2 
Kastalsky-j, God is with us—3 
Kemmer-r, City called heaven 

-r, Let us cheer the weary—2 

-r, O rise and shine—ay 
Kinscella-j, Our Prayer—bg 
Knight-g, When the sun had sunk—abgijy5 
Kopylov-b, Hear my prayer—2 
Kountz-g, Prayer of Norwegian—bcgj4 
Kremser-g, Prayer of Thanksgiving—amy2 
Lockwood-h, All Thy works praise—amy3 
Loomis-d, A wheel in a wheel—y 

-d, Jacob’s Ladder—ay2 
Lotti-e, Mighty Lord—y 

-e, Surely He hath borne—3 
Lutkins-s, Lord bless you and keep—ay5 
Luvaas-o, Prepare the way—ag2 
Lvov-g, O holy Jesu 
Mackinnon-h, Sleeps Judea fair—3 
Maunder-g, Here we offer—4 
Mueller-vh, Christ of upward way—y 

-g, God is in His holy temple 

-g, God of light—abgjy 

God who touchest earth—bgj2 

-g, Hast thou not known—2 
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-vh, Lift up your heads—bg 

-c, Lord God we worship Thee 

-g, Now thank we all—2 

O come let us sing—bgj2 

O come let us worship—bgj2 

-vh, The 100th Psalm—bgj4 

-g, Wait on the Lord—y 

-c, We all believe 
Negro-r, Behold that star—ay 

Ride on King Jesus—2 

-t, The promised land 

-t, Were you there—2 
Noble-h, Go to dark Gethsemane—2 
Olds-c, How brightly shines 
Page-g, From Egypt’s bondage came 
Palestrina-e, Alleluia Lord God—ay3 

-e, O holy Father—4 

-e, Thou all transcendent Deity—2 
Protheroe-b, Laudamus—2 

Lord is my Light—bgj2 
Rachmaninoff-b, Glorious forever 
Reed-j, Rise up O men of God—ay2 
Roberton-g, All in April evening—ay2 

-g, Nightfall in Skye 
Roberts-g, Seek ye the Lord 
Rogers-o, Seek Him that maketh 
Saint-Saens, Praise ye the Lord 
Schubert-g, Omnipotence—2 
Schuetky-d, Send forth Thy Spirit 
Scott-vh, Ride on—2 
Shaw, Glad that I live—bcgj2 

-h, Worship—abgy3 
Shaw-co, Jesus Friend of children—cj 

-g, With a voice of singing—2 
Sykes-t, Lord we have gathered—bcgj3 
Taylor-co, A Child’s Prayer—bcgj3 
Tchaikowsky-j, Praise ye the Lord—m 

-j, Thy Word abideth—ay2 
Titcomb-c, I will not leave you 
Tkach, To Thee we sing 
Tschesnokov-j, Salvation is created 
Vulpius-e, Now God be praised 
Wesley-h, Lead me Lord—bg 

Some Organ Selections 

The following are selected from the ‘534 
different organ numbers’ listed in the book 
for the five-year period. 
Bach, 18 pieces & 25 choralpreludes 
Bedell-s, Legende 
Bidwell-a, Evening Idyll 
Bingham, 16 choralpreludes 
Borowsky-j, Sonata Am 
Bossi-g, Meditation in a Cathedral 
Brahms-m, Six Choralpreludes 
Brewer-g, An April Song 
Clokey-h, Bell Prelude 

-j, Cathedral Prelude 

-j, Pastorale from Le Prologue 

-h, Wind in the Trees 
Dickinson-s, Berceuse 

-h, Canzona 
Diggle-uw, At Sunset 

-g, Song of Triumph 
Edmundson-j, An Easter Spring Song 

-j, Benedictus 

-j, Litania Solenne 
Gaul-h, Chant for Dead Heroes 

-j, Daguerrotype of Old Mother 

-j, Dithyrambus 

-j, Hebrew Prayer of Thanksgiving 

-h, Song for Golden Harvest 
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JOHN MILTON KELLY 
who inaugurates a new approach to church music 
as director of music for the Presbyterian 
Board of Christian Education 


Guilmant, The seven sonatas (some of them 
complete) and 29 other pieces 
Held-h, Prayer for Peace 
Hokanson-va, 3 Choral Improvisations 
-s, Song of Thanksgiving 
James-o, Meditation Ste. Clotilde 
Johnston-j, Evensong ‘ 
Karg-Elert-m, Benediction 
-m, 7 Choral Improvisations 
-h, Harmonies du Soir 
Kemmer-g, Deep River 
Loud-uw, Exultate Deo 
Mendelssohn-g, 6 Sonatas and 8 pieces 
Mueller-uw, Thou Art my Rock 
-g, Trilogy 
Noble-g, 2 choralpreludes 
Ravanello-j, Christus Resurrexit 
-j, Fughetta 
-j, Preghiera 
-j, Preludio 
Russell-j, Bells of St. Anne 
Schminke-j, Pastorale 
Shure-j, Peace 
Snow-h, Distant Chimes 
-vb, Invocation 
Sowerby-h, Carillon 
Titcomb-vb, Alleluia Pascha Nostra 
-vb, Cibavit Eos 
-vb, I Believe in One God 
-vb, Puer Natus Est 
-vb, Regina Coeli 
-vb, Royal Banners 
-vb, Vexilla Regis 
Weinberger-h, 5 Bible Poems 
Yon-j, Arpa Notturna 
-j, Christ Triumphant 
-j, Christmas in Sicily 
-j, Gesu Bambino 
-j, Hymn of Glory 
The choirs have a supply of these book- 
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lets available at 50¢ each; address Church 
of Covenant, 250 West 7th St., Erie, Pa. 


John Milton Kelly 


Director of music for Presbyterian Board 

@ Mr. Kelly was born on a Feb. 28 
in Evansville, Ind., had his highschooling 
there, graduated from Evansville College 
with the B.A., and from Westminster Choir 
College with the Mus.Bac. in 1929. 

His church positions have been in Ithaca, 
N.Y., Princeton, N.J., and San Francisco, 
prior to his appointment in 1945 as choir- 
master of Calvary Presbyterian, Wyncote, Pa., 
where he has an adult chorus of 20 and 
children’s choir of 35, with two rehearsals 
each week. From 1929 to 1937 he was on 
the faculty of Westminster Choir College; 
in 1937 he became teacher of church music 
in San Francisco Theological Seminary, leav- 
ing in 1944 to take his present positions. 
He married Edna Herrman in 1928 and they 
have three children, all interested in music. 

Mr. Kelly’s chief activities are not con- 
cerned with individual churches but with the 
Presbyterian Board of Christian Education 
in Philadelphia as director of church music 
for that denomination in all America—a big 


job. 

Mr. Kelly’s department resulted from the 
conviction of a Baltimore layman some seven 
years ago that children’s choirs were doing 
his own children much good and should pre- 
vail throughout all Presbyterian churches 
everywhere to similarly give musical help- 
fulness to other children. It “took five years 
to convince the board of Christian Educa- 
tion that music is Christian education in any 
church. After careful study and planning, a 
department of church music was_ estab- 
lished... 4. with a commission to make 
the Presbyterian church a singing church.” 

Mr. Kelly, as director, “is responsible 
through committees and personal efforts” for 
the music welfare of Presbyterian churches, 
helping them wherever & whenever he and 
his department can. For that purpose he 
distributes lists of anthems for junior choirs, 
senior choirs; lists of organ pieces for in- 
experienced organists; discussions of choir 
methods, service forms, etc.; and for the 
clergy, discussions aimed at showing them 
how to behave, musically, more seemly than 
a lot of them have been doing. (This is 
T.A.O.’s comment, not Mr. Kelly’s.) 

Talks on church music are delivered at 
ministerial meetings; clinics and summer- 
sessions on church music are conducted; 
courses in church music are fostered in col- 
leges and seminaries. Mr. Kelly’s depart- 
ment is responsible for all official music pub- 
lications of the Presbyterian church, and 
participates in interdenominational projects 
wherever possible. 

“It is our vision,” says he, “that some 
day every synod and presbytery will have 
its own director of music for that area, ap- 
pointed by the synod and presbytery under 
the supervision of the department of church 
music of the Board of Christian Education.” 

Mr. Kelly believes his new work is the 
only one of its kind in America today, with 
a fulltime director technically educated for 
the job as he has been (T.A.O.’s, not his, 
phrase). At any rate, the long, tedious 
grind for just such reform & recognition in 
church music, conducted by Dr. John Finley 
Williamson and his Westminster Choir Col- 
lege is at last beginning to bear fruit in this 
unprecedented position assigned one of his 
pupils & graduates. 


Good Program Idea 


@ The Guild in Seattle, Wash., is experi- 
menting with the idea of having a recital 
next season of numbers requested by its 
members & public instead of chosen ex- 
clusively by the player. 
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Dr. Marshall Bidwell's Recitals 
1945-1946 Season Summary 
® Carnegie Hall, Pittsburgh, has is- 
sued its annual booklet of recital programs 
by Dr. Bidwell on the 4-126 Aeolian-Skin- 
ner in Carnegie Music Hall, from recital No. 
3693, Oct. 6, 1945, to No. 3771, June 30, 
1946, programs Saturdays at 8:15, Sundays at 
4:00. The booklet gives the following data 
prepared by Dr. Bidwell, which we continue 
to summarize each season because this seems 
to be the most important series of its kind 
left in America today. 
51 Seasons completed ; 
76 Recitals, etc.; 
1021 Compositions, including 
916 Organ solos, representing 
296 Composers, among whom were 
130 Americans; 
21 First-performances in the series. 
Composers represented most frequently: 
131 Bach 
37 Handel 
16 Mendelssohn, Wagner, Widor 
14 Beethoven, Franck 
13 Guilmant 
12 Edmundson, Schubert 
11 Karg-Elert 
10 Brahms, Tchaikowsky 
9 Corelli, Debussy, Gaul, 
Vierne 
8 Chopin, Grieg, Liszt, Mozart, Yon 
7 Haydn, Saint-Saens 
Attendance for the season was 35,187, an 
increase of 1,187 over last year. ‘Programs 
given the first Sunday of each month are 
designed especially for children.” From the 
14-page index we note compositions of spe- 
cial interest, chiefly American; 2 means the 
work was played this and last season, 3 the 
last three seasons, etc. 
Barnes, Gregorian Toccata 4 
Bedell, Bedeck Thyself 2, Noel Provencal 4, 
Toccata Basse 4. 
Bidwell, Evening Idyl 4 
Biggs, Toccata Deo Gratias 4 
Bingham, Twilight at Fiesole 4 
Boex, Marche Champetre 
Bornschein, French Clock 4 
Cadman, Caprice 4, Sky-Blue Water 4. 
Candlyn, Cradle Song 2 
Clokey, Bell Prelude 3, Canyon Walls, 4, 
Cat 4, Old French Carol 3, Old Irish Air 
4, Wind in Chimney 3. 
Coke-Jephcott, Variations & Toccata 4 
d’Antalffy, Sportive Fauns 4 
DeLamarter, Fountain 3, Nocturne at Sun- 
set 3. 
Dethier, Christmas 4, Concert Prelude, Varia- 
tions on Carol 2. 


MacDowell, 


Diggle, Christmas Carologue 2, Dundee 
Prelude 3. 
Edmundson, Cortege & Fanfare 2, Danse 


Gracieuse, Elfin Dance 4, Epiphany 4, In 
Dulci Jubilo 2, Vom Himmel Hoch 4. 

Elmore, Autumn Song, Donkey Dance 4. 

Federlein, Scherzo-Pastorale 4 

Foote, Christmas 4 

Gaul, Ancient Hebrew Song 2, Chant for 
Dead Heroes 4, Christmas Dance, Daguer- 
rotype, Easter on Mt. Rubidoux 4, Songs 
of Early Patriots 3. 

Goossens, Hurdy-Gurdy Man 3 

James, Meditation Ste. Clotilde 4 

Jennings, Prelude-Sarabande-Fugue 4 

Johnson, Christmas Carol 2, Rejoice 2, Three 
Pastels 4. 
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Johnston, Evensong 4, Resurrection 4. 

Kinder, Caprice 4 

Liadow, Music Box 

Loud, Thistledown 2 

Macfarlane, Scotch Fantasia 4, Spring Song 4. 

Maekelberghe, Triptych 4 

McAmis, Dreams 4 

McKinley, Cantilena 2 

Mueller, Bethlehem’s Town 2 

Nash, Water Sprites 4 

Nevin, |’Arlequin 4, Will 0’ Wisp 4. 

Norden, Song of Night 

Parker, Allegretto Efm 4 

Purvis, Carol Rhapsody 2, Divinum Mys- 
terium 3, Idyl 3, Prelude Csm. 

Rogers, First Sonata 3 

Russell, Basket-Weaver 3, Bells of St. Anne 
4, Up the Saguenay 3. 

Sowerby, Carillon 4, Comes Autumn Time 4. 

Stoughton, Chinese Garden, Fairyland Suite 
4. 


Swinnen, Chinoiserie 3, Sunshine Toccata. 
Taylor, Looking-Glass Dedication 4 
Titcomb, Puer Natus Est 

Verrees, Intermezzo 4 


Weaver, Bell Benedictus 2, Cuckoo 3, 
Squirrel 4. 

Weinberger, Bible Poems 2 

Whitmer, Christmas Folksongs, King of 
Glory. 


Yon, Christmas in Sicily 4, Christo Trion- 
fante 3, Concert Study Dm 4, Echo 4, 
Gesu Bambino 4, Hymn of Glory 4, 
Marche Pastorale 2, Primitive Organ 4. 

Sor'ngfield's Organ 
One of the early municipal organs to gain 

popular attention was the 4-87 Steere in 

Springfield, Mass., installed c.1914. The 

builder thought it was good and sold it, says 

the Springfield Union, for $20,000. to 
stand in Municipal Auditorium as a me- 
morial to his art. It has not been cleaned or 

“completely retuned” for 18 years. There 

are innumerable dead notes and other diffi- 

culties. Bids for putting it back in condi- 
tion seem to range from $30,000. down. 

City authorities think that’s a lot of money 

and are ‘‘seeking to find a firm that will do 

the job” for $5000. or less. Unless Spring- 
field deliberately decides to be stupid, it had 
better consult someone who knows and who 
is on the City’s side; we suggest a man like 
Roland Pomerat of Christ Church Cathedral ; 
he can tell them if their various bidders are 
competent or not, and if the work contem- 
plated is sufficient. The Springfield munici- 
pal organ certainly is worth preserving, even 
if laborunionism run wild with new-deal 
approval & support will make the cost ex- 
tortionate; nothing can be done about such 
costs till the root of the evil is destroyed. 

But if Springfield waits for that, the munici- 

al organ will be gone. 


William H.Barnes 


MUS. DOC. 
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Prizes & Competitions 

$100. is again offered for a 4-part hymn 
setting, for congregational use, of Psalm 
121; closes Feb. 28; full details from Mon- 
mouth College, Monmouth, Ill. Winner of 
1946 competition was Russell H. Miles. The 
College shows the music of the winning 
composition and five others awarded honor- 
able mention; the high practical values of 
all six hymns prove that Monmouth hasn’t 
been fooled by modern ‘music.’ 


Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 


Charles Harlan Clarke 


Organist and Choirmaster 


Grace Church, Chicago 
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John M. Lewis 


recently appointed to Fountain Street 
Church, Grand Rapids, Mich., has been 


Richard iA Gore 


Professor of Ring = Composition 
Head of the Music Department 
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Compositions for Organ: 
Triptvch (H. W. Gray Co.) 
De Profundis Clamavi 
Fantasia (J. Fischer & Bro.) 
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San Francisco California 
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For QUALITY—not QUANTITY 





G. RUSSELL WING 
who first developed his multiple-choir system in 
California and now tries it in Illinois 


appointed also assistant conductor of the 
Grand Rapids Symphony for the coming 
season. 


Howard Kelsey 

of Second Baptist, St. Louis, since 1944, 
has now been appointed also to Washington 
University, St. Louis, as University organist 
& choirmaster; Lindsay Lafford, organist: of 
the Second Presbyterian, St. Louis, has been 
appointed to conduct the University orchestra 
and men’s and women’s glee-clubs. This 
results from T.A.O.’s publication of a photo 
of the University Chapel organ-case, April 
1945, and Mr. Kelsey’s sending that page 
to Miss Avis Blewett, donor of the organ 
he plays in the Second Baptist. The joke 
was that behind that case was no organ at 
all but only a Hammond electrotone, as the 
organ had been removed. The final result 
was that Miss Blewett decided to donate 
an organ to the University and to enlarge 
the Chapel. Mr. Kelsey has planned the 
organ and the Moller factory has the contract. 
Concludes Mr. Kelsey, “Had you not pub- 
lished a picture of the really exquisite case, 
Washington University would have con- 
tinued as the only major university in the 
country with no music department and a 
Hammond to boot—fate worse than death.” 
This might all be called What an Organist 
Can Do by Keeping Alert. 








Louis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 





Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 





An Organ Properly Maintained 
Means Better Music 








nc er 


327 
G. Russell Wing 


Now of First Congregational, La Grange, Ill. 

® Mr. Wing was born on an Aug. 
19 in Columbus, Ohio, had his highschool- 
ing there, graduated from Ohio State Uni- 
versity with the B.A., and from the School 
of Sacred Music with the M.S.M. degree in 
1939. He studied organ with Jessie M. 
Crane Arthur E. Streng, and Dr. Clarence 
Dickinson. 

His first church position was with Good 
Shepherd Episcopal, Columbus, in 1925, and 
after two other Ohio positions he went to 
New York City for study, becoming organise 
of the First Congregational, Long Beach, 
Calif., upon graduation in 1939. 

For several years Mr. Wing worked with 
Moller, installing, tuning, rebuilding, etc.; 
for two seasons he was demonstrator for the 
Hammond electrotone. In California he took 
a three-year course in U.S.C.’s School of Re- 
ligion. As already noted in these pages, he 
married Audrie L. Freeman Aug. 18, 1946, 
and they left immediately for his new work 
in La Grange. 

In Long Beach the organ was a 3-26 in- 
stalled in 1914 by Johnston of Van Nuys, 
and a complete-choir system was developed, 
with five rehearsals a week. Gloria Choir 
for primary-age children was “primarily a 
training group in pitch and rhythm,” singing 
occasionally for the Church of Children. 
Crusader Choir, of junior-high boys and 
girls, sang every Sunday morning in Junior 
High Service. Caroleer Choir, or highschool 
boys and girls, assisted the adult choir quite 
often at morning services. Coronation Choir, 
“of college age or beyond,’ was the main 
chorus carrying the services. The other 
choirs, even down to the youngest, sang 
with the adults in special services, with in- 
creasing frequency according to age. 

One of Mr. Wing’s hobbies is photography 
and for his lecture on the development of 
the organ he makes his own slides; this il- 
lustrated lecture ‘makes an eye-opener for 
churches, clubs, schools, and even musicians; 
they have no idea of the long & honorable 
history of the organ.” How Mr. Wing used 
his slides for a special service on architec- 
ture will be found in another item in these 
or later pages. 


E. Power Biggs 

began his fifth year of C.B.S. broadcasts 
from Harvard’s Germanic Museum, Sunday 
morning at 9:15, Sept. 15, his 200th such 
broadcast. Mr. Biggs last season completed 
the project of broadcasting complete Bach 
and this year he begins similar broadcasting 
of complete Handel—18 concertos with the 
Fiedler Sinfonietta, the first two played Sept. 
15. Between them, Mr. Biggs and the Sin- 
fonietta members played Mozart’s Sonata 8 
for organ & strings; ‘these were written for 
the church services in Mozart’s home town 
of Salzburgh and were all he ever composed 
for a church organ. They were intended as 
a kind of middle voluntary between the 
‘Gloria’ and the ‘Credo’ of the mass.’’ Dur- 
ing the past summer the visitors at Mr. 
Biggs’ broadcasts included people from Cuba, 
and South America, and an air pilot who 
listened to these programs while flying in 
the Bikini area. Mr. Biggs’ newest re- 
cording is Dupre’s Variations on a Noel, 
made by Victor, for December release. 
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Dr. Henry S. Fry 

died Sept. 6 at his home in Bala-Cynwyd, 
Pa., suburb of Philadelphia, after a long 
period of sharply declining health. He was 
born April 27, 1875, in Pottsville, Pa., and 
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gained his chief fame as organist of St. 
Clement’s Episcopal, Philadelphia, from 1911 
to 1943 when he retired from all profes- 
sional activities other than his work as edi- 
tor. of the organ question & answer depart- 
ment of the Etude. He played many recitals 
and has some works for organ and choir in 
print. He was one of the leaders of the 
organist’s social world in Philadelphia and 
was universally known & admired. He is 
survived by his widow and their son. The 
Philadelphia Musical Academy gave him his 
Mus.Doc. in 1930. T.A.O. regrets that no 
adequate biographical materials are available 


- anywhere for a more fitting record of his 


career. His musical importance in Philadel- 
phia was vastly greater than this summary 
indicates. 

Corrections 

® September p.290 should have given Wil- 
mer (not William) T. Bartholomew as on 
the faculty of- the Longy School of Music. 
Sorry, T.A.O.’s error. The name was cor- 
rectly used on p.297. 

Sept. p.297 said the preachers pay the 
increased pension contribution, but once 
again the consumer gets the bill, the prea- 
cher pays nothing; his congregation 
(Episcopal) pays it all, says George N. 
Tucker. Preacher's pension is assessed 
against the congregation and comes out of 
the church budget. 

Dr. Joseph W. Clokey 

now devoting himself entirely to com- 
position, has returned to Tucson, Ariz., after 
a summer spent in Flagstaff, Ariz., in a 
studio provided by Flagstaff State College, 
where he wrote several compositions in short 
form and completed a Partita for organ and 
string quartet. 

Grandfather Courboin, Hooray! 

Sure enough! Charles Courboin 3rd was 
born Sept. 4, son of Charles Courboin 2nd, 
son of Charles Courboin the First & Only, 
so far as the organ world is concerned. It’s 
Dr. Charles M. Courboin to you, organist 
of St. Patrick’s Cathedral, New York City, 
who named his own son Robert Charles who 
in turn named his son Robert Charles too. 
We've straightened that out for you, so 
keep it straight. No, Robert Charles Cour- 
boin is not interested in music, but in science 


‘and health; he’s a department head and ex- 


ecutive for R.C.A.-Victor. And Sept. 8th 
Grandfather Courboin was playing more 
grandly than ever at the great gallery organ 
of the Cathedral. 
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Richard Ellsasser 

celebrated his 20th birthday Sept. 14 in 
San Francisco where he played a recital in 
the First Congregational and the whole audi- 
ence was invited to join in a municipal 
birthday party, with a huge birthday cake 
presented to him. This past summer Mr. 
Ellsasser gave daily recitals in the Wana- 
maker auditoriums in New York and Phila- 
delphia; July 28 he gave his third recital 
in the Hammond Museum, Gloucester. 


Charles H. Finney 


A.B., Mus.M., F.A.G.O. 
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October Events & Programs 

For the last time this season, this column 
closes on the 15th of any 31-day month, 
14th or 13th of any shorter, morning mail, 
our office; and there’s nothing in the world 
we can or will do to make up any time 
lost by senders of items. It’s not snip- 
pishness; it’s necessity. And don’t expect 
the postoffice to be 100% reliable in these 
evil postwar days. Fact is, the postoffice 
is the only branch of the government that 
is even halfway efficient today. 

Watertown, N.Y.: T. Tertius Noble, re- 
cital, Trinity Church, Oct. 20, 5:00. 

West Point N.Y.: Clarence Watters, re- 
cital, Cadet Chapel, Oct. 20, 4:00. Cars 
may be parked near the Chapel for this 
recital. Public invited; no tickets. 

HAROLD FINK 

Fordham Lutheran, New York 

Oct. 27, 4:00 
Handel’s Concerto 10 
Kruger, Dearest Lord Jesus 
Bach’s Sonata Ef; Prelude & Fugue Am. 
Sowerby, Prelude on Benediction 
De Lamarter, Melody 
Maquaire, 1:Scherzo & Finale. 

DONALD S. JOHNSON 

Juniata College, Huntingdon, Pa. 

Oct, 20, 4:00 
Bach, Passacaglia 
Wagner, Parsifal Prelude 
James’ Sonata 1 
Bornschein, French Clock 
Matthews, Passing of Summer 
Commette, Scherzo 

Organ is a 3-43 Moller installed in 1940. 

CLAUDE L. MURPHREE 

University of Florida, Gainesville 

Oct. 6, 20; Nov. 3, 4:00 
*Campra-Ferrari, Rigaudon 
Haydn, Musical Clocks 
Mozart, Fantasia Fm 
Bach, Fugue a la Gigue 

Two Choralpreludes 
Jongen, Grand Choeur 
Diggle, Song of Good Shepherd 
Dupre, Carillon 
*Guilmant, Grand Choeur a la Handel 
Bach, Largo 
Dupuis, Concerto excerpt 
Marcello, Psalm 19 
Tchaikowsky, Sym. 4: Andantino 
Diggle, Come Sweet Death 
Weatherdon, Poem Eroica 
Meale, Introduction & Variations 
Brahms, My Heart Cries Out 
Mailly, Toccata Dm 
*Bach, A Stronghold Sure; Fugue Bm. 
Courboin, Belgian Mother’s Song 
Andriessen, Toccata Dm 
Karg-Elert, Bourree et Musette 
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Chester A. Raymond 
Organ Builder 


44 Spring Street — Princeton, N. J. 
PHONE 935 








For QUALITY —not QUANTITY 


Reger, Benedictus 
Hendricks, Toccata Gm 
Dupre, Symphonie-Passion 
The second of these three programs is 
taken entirely from Amsco’s new Universal 
Organ Album. 
THEODORE H. WINKERT 
St. Ann’s Church, Brooklyn 
Oct. 6, 6:30 
Bach, Prelude & Fugue Bm 
Elmore, Humoresque 
Bingham, Counter-Theme 
Tchaikowsky, Andante Cantabile 
Mendelssohn’s Sonata 2 
DONALD THORNING WOOD 
Trinity Lutheran, New York 
Oct. 13, 4:00 
Buxtehude, Prelude & Fugue Fsm 
Schlick, Maria Zart von Edler Art 
Hanff, Ach Gott 
Kellner, Was Gott Thut 
Brahms, Herzlich Thut 
Schroeder, Nun Bitten Wir 
Bach, Only to God on High 
By the Waters of Babylon 
Vierne, Arabesque; Berceuse. 
Bach, Fantasia & Fugue Gm 
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Eugene M. Nye 

has resigned from Pacific College, New- 
berg, Ore., to become organist of Trinity 
Episcopal, Seattle, Wash., where he will have 
a 3m Kimball completely rebuilt by Charles 
W. Allen, an adult chorus, quartet of solo- 
ists, and, according to plans, an organiz- 
ation to make it a fulltime work. 
Bronson Ragan 

has been appointed to succeed Frank E. 
Ward at Holy Trinity on East 88th Street, 
New York City. 
Fanny Amstutz Roberts’ 

memory was honored Sept. 15 & 16 in 
Washington, D.C., in a memorial concert 
presenting Schubert’s “Winterreise” in the 
Phillips Gallery. Mrs. Roberts spent 14 
years as Organist and pianist in the middle- 
west, became head of the theory department 
of Washington College of Music, Washing- 
ton, D.C., in 1925, and its president in 1933 
retaining that office until her death in 1945. 
Remember This 

“The public likes melodic and under- 
standable organ music, not five-finger ex- 
ercises,’ says Theodore Strong. 








the bulletins. 
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Above we show three of the churches that obtained 
Orgoblos shortly before we converted our entire capacity 
to the manufacture of similar units for war industries. 

Fortunately the majority of Churches and Theatres were 
already equipped with Spencer Orgoblos, which have 
continued to operate with entire satisfaction and a mini- 
mum of attention and repair. 

POST-WAR PLANNING is now under way. Orgoblos 
are assembled from standard designs and parts to meet 
specific requirements. If you are going to build, it would 
be wise to place your order for an Orgoblo now. Ask for 





SPENCER TURBINE COMPANY, HARTFORD 6, 





ORGOBLO 


258-C 
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August Maekelberghe 

at the moment spending a month with 
his mother in Belgium, has been engaged 
for a recital over the Belgium National 
radio network in a program of his own 
compositions, on an organ of a hundred 
stops; and he got paid for it too, a lot 
more than a mere thousand francs. He 
left New York by airplane Aug. 28, booked 
passage to return the same way Sept. 23. 

awarded certificates to 17 associates in the 
current examination and fellowships to six: 
Lily E. Andujar, George Chubb, John J. 
McGratte, John J. Morton, W. Lindsay 
Smith, Charles Wright. 








Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














James Winship Lewis 
GRACE & ST. PETER’S 
CHURCH 


BALTIMORE MARYLAND 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist-Director 
First Baptist Church 














G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 

Boy Choir Training 














, Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 
RECITALS 
INSTRUCTION and COACHING 
MASTER CLASSES 
Baldwin-Wallace Conservatory of Music 
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FROM THE 1700's 
"Beat-up old Positiv awaiting reconditioning” in 
Hans Steinmeyer's shop in Germany, photo by 
the then-roving Charles W. McManis. 


Readers’ Wants 

Copies of T.A.O. for March 1940 and 
July 1943 are wanted by one of the world’s 
most important organ champions, for bind- 
ing his complete sets. We hope some 
reader will be willing to donate these two 
magazines for this worthy purpose, to this 
man who has done so much for the world 
of the organ. Address Bernard R. LaBerge, 
119 West 57th St., New York 19. T.A.O. 
office has already supplied some eight or 
ten missing copies for this purpose, without 
cost of course, but has none of these two 
missing issues, hence must appeal to its 
readers. 


Registration Bureau 

Through the alertness of several readers, 
notices of vacancies were sent last month 
to the proper persons interested. We urgently 
solicit this sort of cooperation from all 
readers. Among organists recently added 
to the list as wanting new locations for 
good & sufficient reasons are a returned G.I. 
who wants to locate in or near a city where 
he can continue his studies in church music; 
a wellknown organist who wants to return to 
a locality where he will have more oppor- 
tunities for hearing the music of others; and 
one who wants to locate west of the Mis- 
sissippi. 
Makes Us a Schoolboy 

“You are good but this judge makes you 
a schoolboy,” says a Seattle friend in mail- 
ing a newspaper report in which state su- 
preme-court judge George Simpson says of 
o.p.a.: “It sears, burns and destroys all it 
clutches. It is a tyrant and knows no law 
save its own caprice.” Atta boy! The 
fools in America wanted o.p.a. restored to 
hold prices down, remember? Did anybody 
happen to notice what o.p.a. has been doing 
to prices since its restoration? So in addition 
to the increased prices we all had to pay 
anyway because of increased wages, we now 
have to pay the salaries of several hundred 
thousand politicians and their friends packed 
onto the payrolls through o.p.a. 


1946-29-10 


London, Canada 


Gordon Jeffrey presented Ernest White in 
two September recitals to invitation audiences 
at the opening of the organ in his London 
studio. The instrument was the Aeolian- 
Skinner formerly in Mr. White’s New York 
studio and Mr. White is already installing 
another Aeolian-Skinner to replace it, his 
eighth personally-owned instrument. 








Jack Edwin Rogers 


Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 


Louisville _ Kentucky 














Theodore Schaefer 


COVENANT-FIRST 
PRESBYTERIAN CHURCH 


\W/ ASHINGTON D.C. 














‘ot Albert Scholin 


Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 


5010 Cabanne Avenue 
St. Louis 13, Mo. 














Harold Schwab 


BOSTON, MASSACHUSETTS 














GEORGE LARKHAM 


SCOTT 


Illinois Wesleyan University 
Bloomington, Illinois 


ORGAN — THEORY 


TEACHING — COACHING 














Gordon E. Young 


Organist and Choirmaster 
First Presbyterian Church 
Lancaster, Pa. 





























FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 
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merica finds 
4 NEW, 6asy 


Way 10 save 


uT oF the war has come a great lesson 
in thrift—the success of the Payroll 
Savings Plan. 

Under this Plan, during the war, mil- 
lions of wage earners set aside billions of 
dollars for War Bonds through “painless” 
weekly pay deductions. 

Under it today, millions more continue 
to use its easy deductions to buy U. S. 
Savings Bonds... to put away the money 
for new homes, new cars, new appliances. 


SvecEstion: Why not let this new, easy 
way to save help you save too? 


SAVE THE EASY WAY... 
BUY YOUR BONDS 
THROUGH PAYROLL SAVINGS 


Contributed by this magazine 

in co-operation with the Mag- 

azine Publishers of America 
as a public service. 











For QUALITY —not QUANTITY 


Kilgen Organ Co. 

reports on current contracts and_instal- 
lations: 

St. Louis, First Scientist, 3-44 now build- 
ing, entirely expressive in three chambers, 
for installation in the front of the auditor- 
ium this winter, stop-tongue console, case 
of colonial design, manuals straight, Pedal 
augmented, pipework from former organ be- 
ing retained. 

St. Louis, Maryville College, 2m now 
building to replace a Kilgen installed in 
1888, entirely expressive in two chambers, 
manuals straight, Pedal augmented, Gothic 
case of pipes of former organ retained. 


Everybody Take Warning 

“See what I meant when I wrote, ‘I won- 
der if the P.O. is mad at you for your cracks 
at the administration’? Look, your postcard 
was mailed on the 7th, I got it on the 15th. 
I teased my postoffice but they said, ‘We 
put our stamp on it so you'd know we didn’t 
have it kicking around here for a week.’ It 
traveled at 12 miles a day.“—C.A.J. Let 
everybody take warning. Don’t expect ser- 
vice anywhere today, such as we had before 
Roosevelt. The postoffice is doing its best; 
has instituted two great reforms in the past 
decade. But it is just as badly handicapped 
as private business is, so we must not ex- 
pect the impossible. Materials intended for 
these pages can not be used if they arrive 
a day late. When the postoffice gets bogged 
down, over-worked, under-staffed, delays 
are inevitable and T.A.O. can’t pay all the 
penalties. 


Pity Poor Princeton 

“An almost continuous series of concerts” 
on the carillon in Princeton University 
marked two of the three days of the con- 
ference held the last week of August by the 
North American Guild of Carillonneurs, at 
Princeton, N.J. Some 50 members attended. 


Peace at Last 

Thanks to Mr. Petrillo, it was possible for 
cultured people to have their dinners in 
peace in some of New York City’s fine 


. eating places early in September, undisturbed 


by the racket now almost universally ac- 
cepted as music. Mister Petrillo’s little boys 
were on vacation at his suggestion. 


Union's Music Scale 

for New York City theatres as proposed 
late in August: 
$120.00 instead of $92.00 a week, 

150.00 instead of 86.25, these two for the 
players; and 

180.00 instead of 138.00 a week, 

225.00 instead of 121.00, these two for 
conductors. To these costs must be added 
$8.00 for each rehearsal of two hours or less. 


For Unenclosed Pipework 

“IT expect to have more to say about un- 
enclosed pipework after I build me an organ 
of my own one fine day,” says Thomas P. 
Frost. “One of the most interesting and 
pleasing small organs I have ever played 
was totally unenclosed. To regain salvation, 
I should add that it had a Tremulant and 
two Celestes out of nine ranks unified in 
moderation. Well, as the Romans are sup- 
posed to have said, degustibus non est dis- 
putandum.” As T.A.O. says, It sure aint. 
Continued Mr. Frost. “Could you let us 
know what Dr. Boner is doing? Is he back 
at investigating sound form organ pipes?” 
Certainly; Dr. Boner deserted pipes when 
war came and was with Harvard’s Under- 
water Sound Laboratorv; when peace came he 
deserted Harvard and became director of the 
Defense Research Laboratorv. working in the 
University of Texas in collaboration with 
the navy’s ordnance bureau—“‘on special mis- 
siles’” which the navy “regards as important 
to national defense.” Atom bombs? Don’t 
ask us. 
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CLOSING DATES 


lst of month, main articles, photos, 

reviews, past-program columns. 

10th, all news-announcements. 

14th, advance-programs and events- 

forecast. 

17th, deadline, last advertising. 

Photographs: black glossy prints only, 

not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 6 
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Theodore H. Winkert 

organist of St. Ann’s Church, Brooklyn; 
N.Y., since Sept. 1945, has now been ap- 
pointed lay-assistant to the rector and thus 
will devote his full time to the Church. He 
will “attend vestry meetings, act in a super- 
visory capacity in Church coordinating ac- 
tivities, and be sort of an executive secre- 
tary.” His first recital of the season will 
be given Oct. 6, as noted in other columns. 
Memorial in Reverse 

A father and mother in St. Louis are 
giving a set of Chimes to a church in mem- 
ory of their son. ‘Killed overseas? No. 
He came back alive and in one piece. 
They're thankful. Hence the gift.’’ Reported 
by Charles W. McManis. A grand idea; 
make use of it and pass it along. 


FOR SALE 
Three-manual,_ electro-pneumatic Austin 
organ of 27 stops (24 ranks). Nine stops 
on Swell, 6 on Great, 6 on Choir, 6 on 
Pedal. Requires space 19’ high, 19’ deep, 
and 17’ wide. Includes modern blower 
and generator. Organ being sold because 
too small for requirements. . Attractive 
price and delivery. Address: Keith Pow- 
lison, First Presbyterian Church, Lancaster, 
Penna. 

FOR SALE 
Three-manual Moller organ, 11 ranks, 30 
stops, 20 couplers. Can be seen and 
played at Bullock Studio, 318 Bayway 
Ave., Elizabeth, N. J. Phone, Eliz. 2-9519. 
Selling at a bargain because of fatal illness 


of owner. 

FOR SALE 
One Vox Humana set, one Tibia Plena 
set with bass chest, one duplex 73-note 
chest, one Tremulant. Bullock, 318 Bay- 
way Ave., Elizabeth, N.J. (ELiz. 2-9519) 


William A. 
Goldsworthy 


A.S.C.A.P. 











Composers’ consultant 
in analytical criticism of 
manuscripts 
and preparatory editing 
for publication 





Address 


234 East 11th St. New York 3 
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T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A second use of any 
Rank of pipes (percussion excluded). 
P—PIPES: Percussion not included. 


DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde 1—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great Pp oN for 
H—Harmonic r—reeds 


I—Celestial rs—repeat stroke 


L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


T—Trombone 
U—RUeckpositiv 


V—PositivV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
ce—copper w—wood 
c—cylinders wm—wood & met. 
ee—cres. chamber z—zine 
d—double '—-wind pressure 


f—fiat "diam. of pipe 
fr—free reed ’—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x6.14—-Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 8/4 x 5 7/8. 

14*—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the. key- 
board; top cf is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8’, C-4', -cl-2’. c8-1'. 
c®-6”, cf-3". 
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AEOLIAN-SKINNER ORGAN CO. 

Main Reig Boston 48, Mass. 

New York 22: 4 East 53rd St. 
AUSTIN ORGA NS INC. 

Main Office: Hartford, Conn. 

New York 18: 522 Fifth’ Ave. 
CASAVANT FRERES 

St. Hyacinthe, ‘ es Canada. 
HILLGREEN, LANE & 

Alliance, Ohio 
— og SG. 

Adams Blvd., Los Angeles 7, Calif. 
KILGEN ORGAN co. 
. Florissant Ave., St. Louis 15, Mo. 

McManiis. “The Charles W. McMans Co “ 

1213 Haskell Ave., — City 2, Kans. 
MOLLER, P. Moller Inc. 

Main Office: Hagerstown, Md. 

Chicago: Allerton Hotel 

Louisville: Fincastle Buildin 

New York 17: | East 42nd &. 

Philadelphia 2: 1505 Race St. 

Seattle 4: 810 Third Ave. 
= ORGAN CO. 

wrence, Kansas. 

WICKS ORGAN CO. 

Highland, Illinois 




















EQ Ut PM E N T 
Blowers, see Spencer-Turbine 
DEAGAN, J. Deagan Inc., Percussion 


1770 Berteau Ave., Chicago 13, Ill. 
Electric-Action, see Reisner. 
Key-Action Current, see Orgelectra 
MAAS ORGAN Co., LTD., Chimes 

3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 

540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 

6525 Olmsted Ave., Chicago 31, il. 
ORGOBLO, see Spencer Turbine Co. 
Percussion, - Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 

Action = of all kinds. 


Md. 
spencer” TURBINE CO., Blowers 
Hartford, Conn. 








CUSTODIAN §S 


ARKANSAS ORGAN CO.* 
Box 259, Warren, Ark. 
DELOSH BROTHERS 
Guaranteed used organs, oe, Ss wabetaponee 
35-08 105th St. , arene, 
DOHRING, Gust av F. 
225 Fifth ong New York, N.Y. AShiand 4-2348. 
HAGGARD, Paul N., & Co. ee | for organ. 
P.O. Box 685, Oklahoma City |, Okla. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained. 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Spring Street, Princeton, N.J. 
SCHLETTE, Charles 6. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed, etc. 
1442 Gillespie Ave., New York. WEst. 7-3944 
THIEMER, Julius C. 
8 Edward St., Lynbrook, L.I., N.Y. 














ARCHITECT S§S 


meet William H., Mus.Doc. 
1112'S. Wabash Ave. Chicago 5, Ill. 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, aoe 
Atlantic City, N. J. 
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